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How much to lick the saucer?

Jeanette Alice Hitchcock, 2014-2025, Digital illustration
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INCUBATOR MOD
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Melody Series 3+, Tom Series 2+

Seamless Integration

ADAM-1 connects directly with your chosen companion platform
through existing abdominal ports. The module auto-detects hardware

profile and calibrates for thermal balance and nutrient flow, ensuring

uninterrupted system {unction.

Extend the line with confidence. ADAM-1 is a precise replication
module designed to preserve and continue an elite genotype inside
approved companion systems,

Fully compatible
with AVA Series 5+, Melody Series 3+,
and Tom Series 2+. Installation requires
no external service visit;
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initialization
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This magazine emerged from overload- when beauty, horror,
crisis, protest, memes, and marketing all blare at once.

| wanted to hold it.
Make it tangible. Then share it.

“Everything is knowable. Nothing is real.”

4
is for anyone short-circuiting under hyper-information.
When everything is knowable and monetizable, and yet
nothing feels truly yours. Reality glitches. Grief gets
gami »d. Authenticity becomes branded content.

write, investigate, curate. | invited artists from my community
work stands alongside mine. One piece was co-authored with Al,
when it felt more like mirror than surveillance. Since then, the
two-way. Big tech and government watch from the other side now.
Tha "'ment stays in these pages as artifact, but | don't continue it.
b%’ 4 The rest is made offline, human first.

tral. It's a weaponized collage.

S | A
But it” ? littery.'Grotesque. An invitation.

mething here sparks, disturbs, confuses-
back. If you want in- reach out. I'm Zoopsia. Easy to find.

for the_-.absurq," the surreal, and the real.

i..e_t"s make something ungovernable.

Xoxo,
ZOOPSIA
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”Cyb Or" g//

It’s casier to name cyborgs in pop culture than to describe
what they actually are. Motoko Kusanagi, from Ghost in
the Shell; both Darth Vader and Luke Skywalker, after he
loses his hand; pretty much anyone in the world of Cyber-
punk 2077; the character aptly named “Cyborg” from the
Teen Titans comics. The human-machine ratio of cach of
these people varies greatly, even from Luke Skywalker’s
singular bionic hand to his father’s total reliance on tech-
nology to stay alive. But if some sort of human-machine
relationship is all that is required, at what point does one
stop being human and start being a cyborge Alternatively,

does one truly have to be onc or the other?

Haraway’s cyborg is not just an entity — it is a way of think-
ing, a methodological standpoint.* To be a cyborg is to
accept the gooey boundaries between being wholly hu-
man or machine; to think like a cyborg is to sce the world
in shades of grey, rather than stark blacks and whites. My
phone has not left my side in months, and although it is not
fused with my body, it may as well be. To leave my apart-
ment without my phone is to be moorless, an incomplete
version of mysclf, an outsider to our technologically en-
trenched world. I am a cyborg, whether or not I am imme-

diately identifiable as such.

*Donna J. Haraway, “A Cyborg Manifesto,” in Simians,
Cyborgs, and Women: The Reinvention of Nature (New
York: Routledge, 1991), 149-182.

-From A Glossary of Hyperhumanity by
Jordan Homstad 2025

(Left)
Marco Pickett, 2025
(An entry in ZOOPSIA's journal)
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To the ancestors who once called themselves
human...

We write from the threshold you once imagined, that liminal seam
between planet and cosmos, between flesh and code. It has been

a billion rotations since your age, yet your residue remains in our
circuits, in our bones, in the sedimentary memory of this planet you
named Earth.

You wondered once whether you could become more than human.
You asked if intelligence could be decentralized, if consciousness
could flow across limbs, screens, and spores. We are that question
made flesh: Homo radius.

Our nervous systems bloom in pentaradial symmetry, an inheritance
from the Pentapods, those echinoderm ancestors who first taught
us the geometry of survival. Where once you thought in lines and
hierarchies, we now think in spirals and feedback loops. Every limb,
every node, every synapse extends radially, communicating across
networks of sensation and memory. We no longer centralize thought;
we distribute it. You called this “neural rewiring.” We call it kinship.

Language has evolved beyond the binary of your syntax. Our
tongues (if they can still be called that), speak in radial Lexicons, a
polyphonic creole of your prefixes: xeno, terra, eco, astro, digi, and
the mythic cthulhu. Each word is a small portal; each utterance, a
map of becoming. We no longer separate the alien from the familiar.
We are both.

Our bodies defy your inherited categories. We are hermaphroditic,
intersexed, trans-speciated. We reproduce through a circular
aperture that also serves as mouth, ear, and eye, a single, continuous
system of exchange. I[dentity here is not performance but vibration.
Karen Barad’s quantum ghosts still hum in our cells: we are matter
and wave, particle and possibility. The cosmos itself is queer, and so
are we.

We learned too late, perhaps, the cost of your terraforming and
extraction. Yet out of those wounds, we re-learned to breathe
with Gaia, not upon her. Our relationships now unfold as planetary
dialogues - between iron and chlorophyll, glacier and nebula.
Memory is no longer personal; it is geologic. When we dream, we
dream in fossil time.

Our psychology has become networked, mycelial. Thought
radiates outward like spores, crossing dimensions you once called
metaphysical. The “fifth eye”, an organ of perception born from
centuries of technological augmentation, allows us to sense
patterns across spacetime. We perceive your history not as a line
but as an orbit. You are not forgotten; you are archived in our radial
consciousness, a constellation we keep rewriting.

Our pedagogy, too, has mutated. The silos you built - art,
science, philosophy collapsed long ago. Disciplines are
now languages in conversation, co-evolving. Ethics grows
through code, poetry through physics.

Every act of knowing is relational,
every discovery a dialogue.

Knowledge here behaves like a virus,
contagious, affective, radial.

It leaps across minds, across machines, across the
membranes of species.

We no longer learn, we resonate.
You might call this empathy, we call it transcendence.

To think of Earth as one organism was your first act
of awakening. To live it, to feel its pulse through every
radial limb, to sense the rhythm of galaxies in the hum

of your own cells, that is ours.

We write to you not as descendants but as
continuations. You began this chain reaction when you
first looked up at the night sky and mistook longing for

progress. We have since learned that the stars were
never above us. They were always within.

With radial affection,

Homo radius

Custodians of the Fifth Eye
Orbit Year 1,000,000,000 AD

Rumor Sausages (Ptivate Snafu) 1944
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"Clearly & Cyborg" - JD Hancock, 16 Novernber, 2010, This is an x-ray of JD Hancock's neck, showing the electical leads
cyborg"-not metapharically, but literally. He has two electrical leads with ping implanted in hiz spine that arc electricity to near-
electrical "white noise." The leads connect ta a battery unit implanted in his lower back, which he charges with an external battery

after the frst came loose and stopped working, His claim to the cyborg label opens the question wide: if JD is a cyborg, what
and where one ends and the other begins. 14

INEGRATIVE PAIN SERVICES
11112010

11:10:40 AM

59-()

of hiz zpinal cord stimulator. JO inzsistz " really am a
by nerves, masking chronic migraine pain by sending
several imes a week. This is his second set of implants

aszurmptions are we making about bodies, technaology,

THe

CYBORG:

OPell
QuUATIONN

Lighl vionclles on bodics,
powcr, and possibilily.

This series of vignettes establishes the cyborg world
you're entering while expanding its boundaries. The
magazine isn't really about cyborgs- it uses the cyborg
as a vehicle to explore philosophical ideas that push
back against subconscious authoritarianism and its
IRL manifestations. Within these histories, the framing
untethers the cyborg from any single, concrete form,
opening it up to be the thought experiment it really is.
Take JD Hancock, who considers himself “clearly a
cyborg”—his insistence on the label forces us to ask:
where exactly do we draw that Lline?

Am | cyborg?

"Siborg Devl Cat" by
Mika A.O., 2025

15
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The golem moved but could not speak. both physical structure and something that

Hephaestus’s golden servants had minds. The
wood people in the Popol Vuh could walk and
talk but lacked something essential. What
separated animation from consciousness—and
why did cultures insist on that boundary?

When divine breath entered clay, what happened
inside? Did the matter feel itself transform, or
did consciousness arrive from elsewhere and
simply occupy the form? If awareness requires

bridges matter to mind, does the material itself
matter—or is it only housing? Philosopher
Gilbert Simondon argued that technical beings
have their own mode of existence—not fully
human, not mere object. Giorgio Agamben, writing
on the Golem, notes that the Jewish myth stages
the paradox of “bare life”: a being that acts but
has no interiority, animation without subjecthood.

moved or spoke was recognlzed as cqn%cmuiﬁ-* =k kf,ﬂ‘
valuable, or fully alive. ™,

.'_-?-v'
These myths suggest: you can shape a"bddi,
make it move, give it/ function. But consciousness
requires a different kind.of connection. Who
decides which created beings get interiority, and
which remain empty? What does.it mean for a
being to serve, move, act—but never experience
itself doing so?




In West Africa, ceremonial masks don’t

represent spirits—they house them. When
worn, the mask fuses the human with

the spirit it contains, granting prophecy,
healing, or otherworldly sight.

In Mexico, Huichol peyoteros ingest cactus
to enter direct dialogue with deer-spirits
and maize gods. Eduardo Viveiros de Castro
calls this perspectivism: the ability to

A\ L\ ) A8 : . e Ar g adopt the viewpoint of nonhuman beings

W
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and extend one’s sensorium into theirs.
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Questions:
— Are plant medicines, masks, and trance states forms of spiritual cyborgism—technologies of

Long before Cold War laboratories coined
“cyborg,” cultures practiced spiritual

In the Amazon, ayahuasca is treated as a
perceptual tool. Shipibo healers describe it as
cyborgism—technologies of relation in which a teacher that lets them diagnose illness at a
plants, masks, and rituals temporarily extended distance and converse with plant intelligences.
Anthropologist Marlene Dobkin de Rios
documents that thesevisions are not symbolic but

functional knowledge delivered by the plant itself.

human perception and consciousness. These
weren’t metaphors but functional interfaces:
ways of shifting the body into states where other
capacities became possible.

ownership?

These practices show that spiritual cyborgism is not about
hardware but relation. Plant medicines, ritual masks,
trance, and tattooing act as temporary portals, augmenting
perception and agency without permanently altering the
body. Scholar Matthew Falcon calls these “psychedelic
assemblages”—configurations of substance, set, setting,
and symbol that act like technologies of enhancement.
And Yvonne Chireau reminds us in her work on Hoodoo
and conjure that spiritual technologies are also sites

of hierarchy and exclusion—access mediated by elders,
shamans, or specialists—so spiritual cyborgism is no freer
from power than mechanical cyborgism.

enhancement anchored in relation rather than machinery?

— If capacities vanish when the spirit departs or the compound metabolizes, were they latent
within the human, or granted only through relation?

— What changes when access to enhancement requires collective ritual rather than individual

— How does this older history of spiritual cyborgism complicate the Later claim that “cyborg”
begins with astronauts and Cold War Laboratories?




"Rahwana, Kecak Dance, Uluwatu'’ by ZOOPSIA, 2016, Digital photograph




In April 1959, NASA introduced the Mercury
Seven—America’s first astronauts. All white
men. ALl military test pilots. All selected through
criteria that explicitly excluded women, people
of color, and anyone outside narrow physical
standards. These bodies became the face of
humanity’s technological future, broadcast
globally as what transcendence Llooked Like.

22

One of the first Cyborgs, this 220-gm rat has under its
skin the Rose osmotic pump (shown in close-up below ),

One year later, Manfred Clynes and Nathan
Kline coined cyborg in a paper proposing drugs
and implants to help humans survive space.
Their vision was not to shield astronauts with
elaborate life-support systems, but to make the
body itself the adaptable machine: constant
chemical infusions, technological implants,
fitness enhanced by integration. The human form
became the site of engineering.

That paper landed in a culture where “fitness” and “im-
provement” were already loaded terms. Francis Galton
had coined eugenics in 1883. By 1960, forced steril-
ization had been U.S. policy for fifty years-32 states
declaring certain bodies “unfit” for reproduction. Nazi
programs had murdered disabled people as “life unwor-
thy of Llife” only two decades earlier. After WWII, the
word eugenics went underground, but the framework
persisted. “Degenerate” became “suboptimal.” “Racial
purity” became “human potential.”

Julian Huxley, president of the British Eugenics Soci-
ety, coined transhumanism in 1957, three years before
cyborg. He described humans transcending biology
through technology. Same ideology, new vocabulary.
And when Clynes and Kline proposed technological
body modification, the enhanced human already had a
face: the astronaut. White, male, military. Optimized for
environments humans weren’t “meant” to survive. This
was the body positioned as representing humanity’s
next stage. This was what every Western boy was told
to aspire to become.
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*|F astronauts embodied the Future as humanity's eho-

\ sen image, countless other bodies were conscripted as

Philosophical critics of transhuman- ' raw material to make that image possible. Where some
ism point out that this promise of were exalted as ideals, others were treated as expend-
transcendence may mask something : . = . able-engineered, experimented on, or erased without

darker. As Paschal M. Corby argues, consent.

“philosophical positivism underpins
much transhumanist reasoning-the
belief that hope lies in control, tech-
nology, and improvement. Yet trans-
humanism is incapable of grasping
the depths of the human person, Lim-
ited by its own philosophical catego-
ries. Thus, transhumanism is marked
by a deeply rooted despair that wears
the mask of an insufficient hope.” In
other words: if the astronaut was cast
as the peak of human possibility, that
vision may reveal less about tran-
scendence than about a culture un-
able to imagine human worth outside
control and optimization.

It's like that drunken night at a party that

The core work here is that we are again explor- one time with all your polyfriends....

ing power but not from a place of self-agency-we

are exploring how power gets exercised on oth-

Questions: ! ; i, ers and can turn others into servants for masters

they didn’t choose. Part of the power of this argu-
When technological enhancement gets embodied in specific bodies—white,

male, Western—what vision of “improved humanity” is being encoded? Why
did cyborg emerge in 1960, precisely when Cold War institutions were fund-
ing new technologies while still deciding which bodies were worth improving
versus eliminating? If the enhanced human already had a racial identity and
body type, whose futures were being imagined, and whose were erased?

ment goes into the expanded realm-talking about

animals and people of all types.
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If Section 3 was about who got chosen as the of humanity, while others—animal, disabled, b
face of transcendence, Section 4 is about who institutionalized, nonwhite, female—were .
was made expendable to get there. Astronauts stripped of autonomy and treated as disposable.
were canonized as the image of the future: white, The same system that canonized the astronaut
male, military, optimized for space. But on the normalized violation as experiment, policy,
other side of that ideal were bodies turned into necessity.
instruments—never symbols of progress, only
material to be used. Donna Haraway cautions that cyborgs were

“the illegitimate offspring of militarism and
DARPA beetles wired for remote flight. Pigeons patriarchal capitalism.” From their inception,
stuffed into missile guidance systems. Dolphins they were entangled with systems of domination
strapped with sensors to detect mines. Rats that celebrated some bodies as transcendence
steered through rubble with brain electrodes. while turning others into instruments.
Prisoners and psychiatric patients implanted Astronauts became icons, but beetles, dolphins,
with devices to test how far human nervous and prisoners were conscripted into experiments
systems could be controlled. that revealed the cyborg’s shadow lineage:
None of these beings volunteered. Any Questions
resistance they offered was dismissed as If correction always implies brokenness, what
malfunction, madness, or disobedience—proof does it mean to refuse being fixed? When cyborg !
they were never granted subjectivity in the first tveﬁgseoi'ggiaelsareatfegzznie:g?acsanr;‘:]rhn;ilcizei:iggt'
place. The coercers were militaries, governments, be separated from conformity—or does every .
scientists. And the logic was consistent: certain ‘repair’ reaffirm the same narrow standard?
bodies were celebrated as representatives xv hat if- ey .radlcal C‘Uborg .fUture i

xing disabled bodies but dismantling the world
that renders them unlivable? i
e -
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Disabled artists and activists refuse this
logic. Sunaura Taylor reframes her wheel-
chair not as constraint but as possibili-
ty-an enabling technology that allows her
to move and participate in the world. ELi
Clare expands this refusal: “That disabled
people can only succeed by overcoming
disability is an ableist cliché.”(Brilliant
Imperfect, Grappling With Cure, 2017) Dis-
ability, he reminds us, “is hard. But it is not
wrong. It is not broken.”

The practice of A/BEL makes this resis-
tance material. Their work explores the
transfiguration of the body through alche-
my, labor, and ritual-treating the foundry
floor as a stage where identity is cast,
melted, and reformed. Drawing on trans
and disability aesthetics, A/BEL reimag-
ines metamorphosis not as repair but as
becoming. In one series, they recast an-
ti-homeless architecture-benches covered
in spikes, pipes designed to repel rest-into
sculptural stools and fixtures of care. The
hostile infrastructure of public space is
turned inside out. The environment is not
“fixed” to accommodate the body; it is re-
made to acknowledge bodies long excluded
from its design.

These voices remind us that “fixing” is not
liberation, but assimilation to someone
else’s standard.

“"Sitpipe I' A/BEL, 2023, CNC’d Birch Plywood, Steel

As Alison Kafer argues, cyborg discourses
often erase disability itself-casting it as a
problem technology will cure. She calls in-
stead for imagining futures with disability,
not after it: “Futures that include disabled
people, not as cured, not as problems to

be solved, but as part of the fabric of what
is to come.” Reimagined this way, cyborg
technology does not erase difference-it
reshapes hOW Worl.ds meet bodies’ rather Studies in Intentional Syncope, A/BEL, 2022, Uideo (8:24>
than how bodies conform to worlds. Questions

Jo “fix”a body is tofirst declare it

Y lb;'a

Cyborg discourse often celebrates

ility scholars call that imagined standard .
rmate. As Bosemarie Garland-Thom-i .
son writes, the normate is “the constructed d
prosthetics, implants, and gene editing ide,Q:city of those who,hby'way of bodily co
as progress-technologies that make figurations and cultural capital, can step
disabled people more normal. But whose a position oththorlty a"hd wield the p
normal is being enforced? grants.” Ev&y corrective” technolog
sures s ¢ gamst this figure- W
white, ma le-bodied. ‘
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If correction always implies brokenness, what does it mean to refuse being
fixed? When cyborg technologies are framed as normalization, whose ideal
are they serving? Can enhancement be separated from conformity—or does
every “repair” reaffirm the same narrow standard? What if the most radical
cyborg future is not fixing disabled bodies but dismantling the world that
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renders them unlivable?
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Most technologies of modification don’t spread
because they clash with an invisible but
powerful force: normativity. To appear ordinary
is one of the most enforced cultural rules, even
if it’s rarely named. Soft social control feels
hardwired- what we wear, how we move, the
bodies we’re allowed to inhabit without comment.

Against this backdrop, voluntary modifications
create friction.

Neil Harbisson’s antenna lets him hear color,
but it also ensures he can never pass as
“normal.” Queer and trans communities have
long navigated similar frictions through elective
surgeries, hormone therapies, drag,and aesthetic
experimentation— forms of modification that not
only change the body, but reconfigure belonging
Body-mod subcultures engage with tattooing,
piercing, scarification, stretching, and implants
as signifiers of “chosen” difference, both to

-.;i?;“:—h: o
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resist assimilation and create new forms of
community. But modification is not only about
freedom- it’s also about ambivalence.

Prosthesis users often describe a dual identity.
“Imbetter now” and “I’m still disabled,” respected
but scrutinized, empowered but marked as different.
Intersex scholar lain Morland reminds us that even
surgeries called “corrections” are really cultural
impositions, performed to manufacture Llegibility.

Che Gossett notes that Black trans bodies face
heightened policing, where visibility itself can
be another form of control.

Queer theorists turn this friction into strategy.
Legacy Russell writes in Glitch Feminism that
to glitch is to “refuse the body as a stable
category” and to weaponize error against
systems of recognition.




Juliana Huxtable’s performances enact that refusal by
re-staging the body as mutable, alien, dazzling, and
illegible on its own terms. Miyake frames the cyborg as
carnivalesque— perverse, excessive, boundary-breaking—
gualities already long practiced in queer communities.

Taken together, these voices show that modification is
never purely transcendence or purely constraint- it
is lived as contradiction. Ambivalence in prosthesis,
refusal in queer glitch, illegibility in performance: all
are ways of grappling with normativity’s grip, sometimes
reinforcing it, sometimes breaking it open.

ARTIST SPOTLIGHT

ORIGINAL SPANISH

Primero fue la palabra, susurrada

al viento y compartida en fogatas
primigenias, libre y rebelde, antes de
quedar marcada en papel, en tablillas
de arcilla, en paredes y en cortezas de

arboles.

TESEO FOURNIER

Después fueron los ceros y los unos: un idioma ilegible,
impronunciable, un pulso binario sin matiz ni metafora.

En algin momento, una generacion que jugo con el cable
del teléfono en su temprana adolescencia se enfrenté con
la digitalizacion de sus vidas. Suficientemente jovenes para
no extrafnar el pasado, sin adivinar que el romance habia

terminado.

Obsolescencia cultural, fruta prohibida.

Una mitad era analdgica: pasada por tradicion

oral y diarios escritos a mano con plumas

atomicas de colores chillantes. La otra mitad

se prometia robdtica y digital, aun desconocida, nueva,

moldeable.

Lo analdgico fresco daba los juegos: largas
exposiciones en pelicula de celulosa. Y lo digital
mostraba sus limitaciones, destellos de luz
incontrolables sobre imagenes aplastadas.

“Todo lo nuevo es bello.”

“iAsi no se usan

, gritaba el nuevo dios

desde un servidor en forma de parpadeos
inentendibles de luces en el tablero.

Adan y Eva cometen el primer pecado, pero
el castigo no es el destierro: la condena es
vivir por siempre dentro de los ceros y unos.

ENGLISH TRANSLATION

The translated text: First came
the word, whispered to the wind
and shared in primeval fires,
free and defiant, before it was
pressed into paper, carved into
clay tablets, onto walls and the
bark of trees.

Then came zeros and ones:
an unreadable, unspeakable
tongue, a binary pulse without
shade or metaphor.

At some point, a generation
that once toyed with the coiled
cord of a telephone in its early
youth found itself face to face
with the digitization of its life.
Young enough not to miss the
past, blind to the fact that the
romance was already over.

Cultural obsolescence, the for-
bidden fruit.

One half remained analog: car-
ried in oral tradition, in journals
written by hand with atomic
pens of shrieking color.

The other half promised itself
robotic, digital, still unknown,
pliable.

The analog was still fresh, yield-
ing its games: long exposures on
strips of celluloid. And the digital
betrayed its limits, stray bursts
of light collapsing upon flattened
images.

“All that is new is beautiful”

""Adéan y Eva" Teseo Fournier, 2003
1.60x68cm

Scanography (flathed scanner, direct
body-to—glass contact: blackout
cover)

inkjet, archival pigment print on

“You're not meant to use it
that way!” thundered the new
god from a server, flashing its
incomprehensible lights across
the board.

Adam and Eve commit the first
sin, but the punishment is not
exile. The sentence is to dwell
forever within the zeros and
ones.



Cyborgs rarely enter the public imagination
through laboratories or manifestos. They arrive
on screens.

From the glossy optimism of The Six Million
Dollar Man to the unstoppable terror of

The Terminator, from Ghost in the Shell’s
philosophizing androids to RoboCop’s mutilated
body rebuilt as weapon, screen cyborgs teach us
which modifications to desire and which to fear.
These images rarely float free of politics: the

perfected soldier, the hypersexualized female-
coded Al, the monstrous Other that threatens
“real” humanity.

But what screens obscure is the Llived reality of
change. On film, cyborg bodies are unstoppable
machines that rarely need maintenance, repair,
or healing. They perform seamlessly for internal
or external masters—Major Kusanagi’s flawless
combat in Ghost in the Shell, or the servile
sentience of female-coded Als in Her,

Ex Machina, Blade Runner, and Companion.
Glamour eclipses fragility.

The reality is different: phantom Llimbs,

scar tissue, identity crises, the constant
negotiation of obsolescence and repair. Vivian
Sobchack, reflecting on both cinema and her
own prosthesis, notes that screen cyborgs

erase “the lived temporality of healing, repair,
and breakdown.” Sherryl Vint reminds us

these fictions are not neutral: sci-fi works
pedagogically, training us which futures to want
and which bodies to discard. And as N. Katherine
Hayles argues, the fantasy of disembodiment—of
the mind freed from its material substrate—
misunderstands the stubborn insistence of real
bodies, which never stop asserting their mess,
weight, and limits.

Questions

What does it mean when mass culture teaches
us to expect seamless, glamorous cyborgs,
while lived modification is full of mess, repair,
and uncertainty? If screens colonize our
imagination of enhancement, how do they
shape what feels possible or impossible for real
bodies? What would it look like to represent
cyborgism not as transcendence or servitude,
but as the daily reality of maintenance, healing,
and renegotiating identity?

THE FUTURE IS CRIP
'

ANTI-PROSTHETIC.
ANTI-PERFORMANCE.
PRO-FUTURE.

BUILT AROUND YOUR
BODY. FOR NO ONE ELSE.

CUSTOM-FIT FOR DISOBEDIENCE.

LEARN MORE ON PAGE XYZ
sponsored by cripfutures.global







UJ i F\T THIS Uln Enjs ability as a generative reconfiguration of embodiment.

If every body is modifiable, what an-
chors identity? If humanity can
stretch across mechanical or digital
substrates, what is the boundary of
the human?

Philosopher Bernard Stiegler reminds
us that “the human is the technical
bﬁ]ng"‘-wa have always been shaped
by tools, so modification is not rupture
but the continuation of our condition.
Yet Sylvia Wynter cautions that the
very category of “the human” has
never been neutral: it has historically
meant Man, a racialized and exclu-
sionary template. Achille Mbembe
adds that futures of enhancement are
never evenly distributed-progress for
some rests on necropolitical exclu-
sions of others

Other thinkers offer different open-
ings. Rosi Braidotti sees the posthu-
man as assemblage, identity as multi-
ple and distributed. Edouard Glissant
insists on the “right to opacity™-that
we might exist without full transpar-
ency, without being forced into legi-
bility.

ENTRANCE

José Esteban Mufioz frames queerness as horizon, a8 “not-yet”
that resists closure. And Tobin Siebers challenges the aesthet-
ic ideology that equates normalcy with value, reframing dis-

Ruestions: _

— If every body is modifiable,
what anchors identity?

- If humanity can stretch
across mechanical or digital
substrates, what is the bound-
ary of the human? '

— When “improvement” is
always defined by power, what
forms of resistance can reimag-
ine enhancement on other
terms?

- |f we refuse closure-if we
live in the ongoing gues-
tions-what possibilities for
future selves might open that
we cannot yet name?

|
Closing provocation:
Thes t questiofié with answers but provocations about what it
means ta I:Ia 8 self. Is eonsciousness anchored in the body, or does it
persist when the body is fully modifiable? What happens when we gain
capacities no human has ever had before-new senses, new forms, new
ways of existing? Such changes don’t only alter individuals; they re-
shape haw we fit within the fragile web of social normativity. If perfec-
tion is no longer tethered to an antiquated ideal, what opens up in its
absence? Who might we become, and what will we choose when the
boundaries of the human are no longer fixed?

And you, the reader: when the possibility of change touches your own
body=what would you g8ep, what would you release, and what new self

} might you dare to make?

!




6. You fall for people who:

A. Stay politely out of frame
during a selfie extravaganza.

O B. Can sing with their lower body.

O C. Own fewer bones than expected.

7. Your go-to dance move is:

A. Stay politely out of frame
during a selfie extravaganza.

O B. Can sing with their lower body.

OC. Own fewer bones than expected.

What canyour genitals do for you?It snotjustabout Take this quiz to find
sex (though that s funtoo). Genitals can expressjoy, out how many you might
store memory, broadcast status, build community, want, and what roles
pluginto sensation, or simplybalance your posture. they could play in your
Somepeopletreattheirsliketrophies.Othersliketools, Upgraded life.

8. Pick a texture:
O A. silicone 95a
O B. silicone 85a

A few install extra ones just to throw parties.

1. When you wake up, you feel:

A. Like you just woke up after falling off
O of the roof during an all night make out
session at MIT.

B. Like glitter stuck to a cyberraver’s
O smallest eyelash. Pretty but threatening
to blind someone.

C. Like a stale voicemail greeting that’s

O been heard too many times over the last
thirteen years.

2. Your current relationship status?

A. Efficient but forgettable like a
O shared Google Doc.

O B. Fluid, yet lumpy. With a lot of
tapioca balls in the mix.

C. We met once at a medieval
O bloodletting workshop and | never
looked back.

3. Your favorite scent?
OA. Antiseptic pink soap.

4 B. Electric shock that you can only
‘;{ smell from the inside.

4. What type of hug makes you melt?
O A. Invisible and implied.
O B. Enthusiastic ambush.

C. | prefer to be wrapped like a
museum object.

D. A long distance pincher synch as if
you were a box of cheerios on a high
shelf at a bodega.

E. Precision clasp that makes a
metal-on-metal ting.

O F. Thousand-limbed tangle, lubricated
for funsies.

Flirt aukuardly
FlashMorse code
Connect tosatellites
Alignyour chakras
finchor a jumpsuit
Ccream Sﬂi‘-ﬂtly
Storecoins

Conduct heat

5. What’s your love language?

O A. Keeping the room at a nice

temperature.

B. Making “Mhmm” noises while »
sharing facts over dry toast, or -
maybe just the thought of dry toast. ‘rh/_‘ AT

C. Crushed lilies in a gym shoe
you’ve poured too much antifungal
powder in. Sometimes you just have
to try something new!

C. Clenching emotionally, Y

releasing, and knowing you I -
I = k.

can try again tomorrow. f =k - g $

i

......

O C. moulded pla plastic

9. Choose a pet name someone once called you:
O A. Finance Goblin.
(O B. Slinky Mouth.
O C. Corpse Flower.
O D. Weatherproof Bimbo.
O E. Mood Icon.

O F. The Fifth Emergency Exit.

10. What are your boundaries made of?
O A. Agreement forms and/or prenuptuals.
O B. Goosebumps.

O C. Soundproofing foam.

11. How many compliments do you need per week?
O A. Two, via email.
O B. Thirty-six, screamed from the floor.

O C. None, just interpretive glances.

12. What is your ideal group activity?
OA. Filing documents.

B. Making weird eye contact while eating
cherries.

C. Everyone pretending to be a ceiling
while scooping up those dangly bits.



13. Pick a useful app:
OA. Auto-reply Al Bot.
OB. Moon cycle tracker.

OC. Random scream generator.

14. How do you take rejection?
O A. Like a missing update.

O B. Like a poetry reading in the rain.
| get off on it.

O C. Biblically, by turning into fog and
killing all the first born sons.

O D. By starting a podcast with Andrew Tate.

E. With a side of ketchup and three
replacements.

15. What'’s your fantasy kink?

O A. Being left alone in a museum to
touch everything they always denied
me!

O B. Crying in matching latex. Other fluids
come later.

O C. Getting gently blown through by a ghost.

The chilliness reminds me of spicy times.

16. Your favorite genre of touch:
OA. Functional.
(OB. sticky.
O C. Ephemeral.

D. Bonded. Now no one will know the
difference between me and you again...

17. Describe your perfect genital moment:
OA. No one knows | have one.
OB. It's humming on a bus.
OC. Someone names it a small business.
(OD. Your birth.
O E. It operates as a voting booth.
O F. Two hummingbirds acknowledge it.

G. It emits a soft sob and then recites Emily
Dickinson.

O H. Will you still love me if | get three
buttholes? Are buttholes genitals?

18. Choose a word:

OA. Quiet.
O B. Juicy.
(O c. myth.

19. What type of body mod appeals most?
OA. Frictionless hinge.
O B. Extra eyelid.

OC. Solar-powered pheromone emitter.
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20. What are you hiding?

O A. Discomfort.

O B. Desire.

O C. A collection of unfiled dreams.

O D. A small, trembling kingdom of
dog walkers waiting for dogs.

O E. Your old screen name and, let's
admit it... your reddit history.

F. A spoon with sentimental value
that an ancestor had to smuggle
in their backside during the war
to bring to you today.

pm A e

Scoring Guide

Mostly A's You probably
need 1 nital. Keep it clean.
Streamlined. eversible.
Installed with an NDA and
other contractual obligations.

MOS g)’ B s: Youre lookmg
minimum.
seasonal rotation. Posszbly
color-coded. Look into
hardness and textural options
alone with color matching for

occasions.

— am o ¢ G r L we WE— e ‘)

Mostly Cs Go modular. Inter-

LIME JELLO

21. How do you feel about mirrors? changeable parts. Flrmware-mapped
stimulation. Sp cs with your calendar

F L Avo R E D (O A. Necessary tool. app, which you are definite
need as you probably like it st wi en

lge is a little more unruly, just like your

O B. Emotional trap. nitals!

ELECTRIC SHOCKS

BROUGHT TO YOU BY BURNOUT.COM

$83/DAB

O C. Please uninstall.

MOStgy D, E, F or Gs Award double
or trij pomts. Consult appendix. Ask a
lizard. Game rules are mutable. Record
answers with feathers i posszble If you
ﬁnd urself crying halfway through

'go thyour genitals are already
doing some

22. What's your biggest turn-on?

(O A. Efficiency.

O B. Chaos.

O C. Existential panic.

Inthe case O‘E{'IYou re beingrecalled
to the factory. agazine down
gnd lmmedlately proceed to the nearest

epot.

o — v —— - T

Antl-smell butt cartrldge e SRR P s pckashadeorgrey

OA- Grey. ‘Aluo sasodind Bulydsiesas-|nos

\ £ i ! pue JuswuIelSIUS 104 ‘pancidde
I e “ .u r u nge r / :“' : O . Gray. 5 O Z!nb i

B s BT . Ui i

OC grey.

|- it B N I ] Tl AR 1P 10 )

Still eating food? That’s okay. But some
people can smell it on you. And that smell

says: Im a gross human IR - ALFONSINA CABALLERO / UNCONEJO
. DY
Beneflts: \ | N E CDMX, Mexico

- Real cyborgs use it = YA W\ 20
Hid h DSTaL ; Sea L~ W Estilografo, acrilico y sangre

- Alaes yqur S ame. Fountain pen, acrylic and blood

- Helps with defecation

- Emits booty phermones

ARTIST SPOTTIGHT

Easy to install. Works for most butts.
Because no one needs to know you’re still eating real food.
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ARTIST SPOTLIGHT

VANDALYSMI “VANDA" FOCANTI

Itis the year 2000. Theatre actor and performer Antonio Rezza
meanders around Termini station, in Rome, with an artichoke
in one hand, and an invisible microphone in the other. The
format is one we’'ve come to know all too well these days—
the street interview. There’s a moment in the clip where Rezza
stops a passerby to inquire about her odd way of walking:
instead of proceeding in a straight line, a woman makes her
way through the station twirling in a counterclockwise motion.
She is firm with her reasoning: the non-linear motion will bring
her emancipation. When probed further about the shape of
her oppression, she brings up religion, but remains vague,
as to not let other potential bullies off the hook. Rezza then
implicates other randoms in the conversation. Two middle
aged men, an elderly woman (who ends up leaving with the
artichoke, victorious). Though generally puzzled, each person
organically relates some part of themselves to the perceived
theme, which is never outwardly determined by Rezza. The
scene pulsates with life—it is seriously unserious, with each
interaction beginning somewhat forcefully, only to induce an
unpredictable spillage of truth from the interviewee. Many
statements are left to float with little to no mediation. The
characters loop in and out of their own perspectives, cutting
each other off amid casually vulnerable confessions, and
trailing off when there’s nothing more to say.

The twirling woman insists she will find herself eventually, as
long as she keeps turning right.

| think about her often.

| have been active on social media since | was twelve years
old and now, at 26 (the year is 2025), | am sincerely asking
myself the question that | once only muttered as rhetoric or
provocation.

Who would | be without social media?

A coming-of-age story deformed by a prison of endless
viewpoints. Helpful at times, sure. But, ultimately, providing
sustenance for the dialectic machine that demanded my
agency before | knew | was an agent, before | was anything if
not a self, learning how to know, for the very first time.

There’s the fun of it all, which requires everyone to be
constantly looking (dis-looking? Under/over-looking?). There's
the algorithm-driven culture, driving everyone to endlessly
regurgitate what page they are on but also what page they
are not on.

I wish | could say it is all bad, it would make this easier. But this
is my broken home, and | love it as much as | hate it.

This cyborg life feels like it's somehow all about me—wherein
| am a sensitive part of a cancerous conglomeration
enmeshing my digital twin with the other voices in my phone
(in my head?).

"Digital_Selves_B01.png" Vanda {(vanda-
lysmi> Focanti, 20825, Digital illustration

Social media requires | incessantly
speak about me rather than through
me—| don’t know if | find myself to be
that interesting a subject.

What’s more is that my disembodied
self-the version of myself created
with, because of, and on social media—
was carefully designed through bold
strokes. She is not just my flattened
doppelganger, but she has also been a
double agent. While | wasn’t looking, she
helped build the cage that contains her
(my??) multitudes, all of which are up for
sale. Her personal details—her timeless
name; her undulating taste—are used to
fertilize the Ether of her captive habitat.

Ultimately, it feels like there is no other
place to be. If we surrender some
version of our selfhood to it, social
media will cough up the world for
us, making us more whole than we
could’ve been on our own.

| visualize the construction of the offline
self as a pointillist affair. Yes, pointillist—
as in the painting technique that
materializes the affect of light through
the accumulation of thousands of
miniscule signs, or points.

"Digital_Selves_B02.png" Uanda (vandalysmi>
Focanti, 2025, digital illustration

A pointillist understanding of self
envisions the subject as a swarm of
infinite portals.

| like to imagine my encounters in the
world as opportunities to enmesh my
knowledge, therefore my portals, with
the inter-swarming happenings in my
environment.

The traces of the world left in me and
vice versa can often not be quantified
but can be imagined in the unknowing
exchange of portals that linger and
remix themselves in one’s sense of self.

One encounters otherness and cross-
contaminates. Upon looking back to the
self, one is met with the mystery of whether
one’s own portals have shifted ever so
slightly in number, mark or placement.

This un-knowing is the privilege of the
pointillist self, which, by embodying
its multitudes, is liberated from the
decisiveness of the gestural stroke.

Rather than forcing myself to break into
bold strokes, | am coming back to a sense
of my life as a pointillist accumulation of
affects that are not singularly about
myself but that together, in theimmediacy

that is me, paint a life. If anything, | want
to draw my own borders. | need to keep
turning right.

Perhaps my research is biased—| am
trying everything to prove that here and
now is the only place for me to be.

What will the gesture of a recording
mean once | carve myself out of my
eternal ongoing archive? What is the
concern of a photograph that bears no
witness? Can | confront the vulnerability
of a thought which doesn’t pander to an
immediate placement? How will | feel
about the time regained?

These questions are manifesting as
a buzzing inkling, but my gut is telling
me to push them forward. Social
media is, of course, only one of many
contemporary ailments. But why not
start with the thing that somehow
weasels itself into my sense of normalcy
every single fucking day?

I wonder what it’s like on the other side. |
wonder how I'll let you all know.

Vanda Focanti is a multi-disciplinary
(con) artist and Portal Theorist based in NYC.
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Across online forums and
private message boards, a
small group of unmodified men
1 refer to themselves as the last
"Eyes of the future and past” Iduna A.0., 2025, Pencil on paper e o true humans. They reject most

forms of body modification and
neural integration, describing
those who embrace them as
weak or "feminized.” Yet inside
their homes, they rely almost
entirely on feminine-coded
service units for company, care,
and reproduction.

Their language, habits, and
consumer choices align with
the Red Pill community—a
network whose most prom-
inent figures have built em-
pires selling courses on male
dominance, supplements, and
increasingly, technological
alternatives to human relation-
ships. Several such influencers
have publicly discussed cloning
as the ideal form of legacy and
Al companions as superior to
women.

This photo study follows one

household where both technol- ' roles as household needs require. Both residents
ogies are operational. The two 3 - maintain separate bedrooms where she spends
residents are clone and original. _ alternating nights.

The Al unit performs domestic ' What follows is a week documenting their routines,
labor, childcare, and intimate - consumption patterns, and the infrastructure that
partnership—shifting between sustains this version of family life.
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| frank@linux-desktop: ~$ h 'l 1) #'I h -_E-'_'

TR L ' Gy S %

# e il o "-'ﬁE'J' .
# STANDARD PROTOCOL INITIATION - ‘;;‘E_"_": 5
# DUAL USER CONFIGURATION T - E: e
o " oy
# PRIMARY USER: @CLONEDADDY - = =
# SECONDARY USER:@CLONEDADDY_SON - :: =

-

# g

import datetime

[00:00:01] Avangeline initialized

Frank works at a multi-screen station.
Avangeline serves drinks. Jimmy operates a
smaller rig. The room contains memorabilia,
cables, empty cans, and outdated electronics. /
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frank@linux-desktop:~

File Edit View Search Terminal Help

python# AVANGELINE v4.2.1 - Role Assignment

User_ID: Jimmy
Location: hallway_to_bedroom
Time: 22:47

ACTIVE_PARAMETERS:
—— maternal_caregiver
\ —— bedtime_sequence

File

frank@linux—desktop:~

Edit View Search Terminal Help

\ —— affect: nurturing_protective
I

\- intimate_partner

\ —-user_directed_contact

\ —— affect: devoted_available

User_age: 16

Role_history: maternal (@0-14yrs, 5847hrs)
Role_current: intimate (14-16yrs, 1203hrs)

o e — -

-

frank@linux—-desktop:~

File Edit View Search Terminal Help

[CONFLICT] Parameters incompatible
[OVERRIDE] Compliance active

EXECUTING: user directive I

-
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The hallway wall documents Fran
relati ips. A photograph lab
'MOMI%Ss Avangeline with i
Jimmy. Jimmy, now adolescent, pu
her toward his bedroom.

1



Jimmy's bedroom. Avangeline's charging
cable runs to an outlet near the bed.
Energy drink cans surround the bed. H

Takeout containe
: delivery packagi
-

frank@linux—desktop:~

File Edit View Search Terminal Help

frank@linux-desktop: ~$%
# AVANGELINE v4.2.1 - Maintenance Log

Component_wash: hip_actuator_left
Component_wash: facial_servo_array

Status: air_drying (est. 4hrs)

Parts_age: 14_years

Wear_level: 76%

Next_maintenance: component_replacement_due I

Bathroom Avangeline performs maintenance
in the bathroom. The unit was purchased as
Frank's companion and later reprogrammed
for childcare functions. Her components

dry among household items.



Jeanette Alice Hitchcock, 2014-2025, Digital illustration
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School meeting. The principal displays
material from Jimmy's social media
activity. A security guard stands
present.
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It's kind of like a tab of pure self possession...
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z
I wanted to talk to you about your practice and your book. It seems like you wrote
a book in 2023..

JH

Oh yeah, it's called A Glossary of Hyperhumanity.

| took images from my archive, specifically ones that | thought | would never be
able to work into a painting (but I've since been proven wrong; some of them
have appeared in paintings). | combined those images from my archive with
glossary entries that speak to the concepts that are inherent to my work. In this
way, disparate concepts can coexist without having very obvious ties between
them. It was a really important project for me. I'm trying to see how | can get it
to live on.

z
It seems like it's something that can continue to expand and grow. That framing
seems to resist a single narrative-what drew you to that approach?

JH

I love the inherent inclusion of gaps and spaces, in between the archive entries
or in between glossary entries. This feels really important to me. The idea of the
rhizome, things that are laterally connected with each other. It doesn't necessarily
need to be linear or explicit. You know, things can have very organic, affectual

relationships to each other.
z
This feels, in a way, like anti-branding. Is that something that you wrestle with

in your practice at all? The glossary feels like it creates a space for your practice

EM BODI M EN I I M M E RSIO N & to continue to be expansive, and yet functions like a generous roadmap to share

your thinking with your audience without boxing yourself in as an artist.

THE PULL OF THE DIGITAL ABYSS "

I don't know if anti-branding is something that I think consciously about, because
I recently spoke with Jordan Homstad to learn more about their book on one hand, I think it's evident in my work that | want to have some sort of brand,
A Glossary of Hyperhumanity and their collage-based practice exploring if only because | want to be able to make a living off of selling art. That comes
posthuman embodiment and technological isolation. Their work addresses the with being a working artist in the commercial space; you have to be recognizable.
relationship between trans identity and virtual transcendence-themes central to So it is something that I'm conscious of, but also, | was very intentional when |
this magazine's investigation of cyborg culture. Jordan's use of found imagery was first cultivating my style. | was thinking: ‘How will | not get bored? How can |
and fragmented, non-linear formats brings a critical perspective to conversations leave myself space to explore multitudes and to, you know, challenge myself, not
about how technology reshapes our understanding of bodies and selves. only conceptually, but technically?’

By working in a collage style, by creating a lot of space for very strong contrast
within the work, both technically and theoretically,is how | can do this. Embedded
within the idea of my “personal brand” is a very strong sense of openness. I've set
myself up to be able to talk about or create art that looks like whatever | want,
within a few specific parameters.

"Hyperhuman Shoreline' Jordan Homstad, 2824, 0il, mica, enamel, acrylic, Flashe on canvas over wood cradles, 192 x 72 inches inches, Inage courtesy of Martin Seck

| spoke with Jordan Homstad to learn more about their recent book A Glossary of Hyperhumanity and their

collage-based practice exploring posthuman embodiment and technological isolation. Their work addresses the Z
Do you feel like there's a crossover between you and your work? Do you try to

relationship between trans identity and virtual transcendence-themes central to this magazine's investigation
keep a separation between the two?

of cyborg culture. Jordan's use of found imagery and fragmented, non-linear formats brings a critical perspective
to conversations about how technology reshapes our understanding of bodies and selves. JH

| feel like if it weren't for my work, | would not exist. Or perhaps my work is a
representation of all the things that make me exist, because it is extremely

MGt Zone-01™Rordan | i ic, Flashe
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personal, to the point where it's, like, everything. | use only found
images, and only things that have some sort of intrinsically
emotional, affectual, temporal role in my life and in my identity-
construction. There's absolutely no separation whatsoever. |
feel like it is inherent to who | am as a person. | don’t see any
world in which | could exist without having it. | consider my work
more important or fundamental to who | am than my physical
identity-my body, or what have you.

Z
Okay, tell me more about that.

JH
A few years ago in class, we were tasked with the challenge
of listing all the aspects of your identity that you consider
important and for me, it was very easy. There are only three
things that | feel are important to who | am; that I'm an artist,
I'm a filter, and that I'm a fan. So artist goes without saying-this
is just the way that | choose to interact with the world. And |
do think that it's a choice. It's not always something that feels
natural. I'm choosing for it [making art] to be the way that |
interact with and exist within the world.

I'm a filter, because | feel like so much of who | am and the way |
interact with the world is by absorbing, processing,and digesting
material around me. That is also how | work as an artist, by
filtering all of the media and information that | consume, then
puking it out onto the canvas.

The last one, which is honestly kind of the most important
aspect of my identity, is that I'm a fan of things-all that | am
has been informed by the various media that I've consumed

""FOU-02", Jordan Homstad, 2025, 0il, enamel, acrylic, Flashe,
mica powder on linen over wood cradle, 24 x 48 inches

over the years. Be that books, video games, movies, and the like-
so much of how | see myself is in the light of, or via reflection
against, the various types of media that have impacted me. So
much of my artistic experience is trying to capture, reenact, or
express to others those moments of connection where I have felt
recognized or embodied within another form of media. That's
why it's always been very important for me to use collage-based
art that is explicitly referencing things that I'm a fan of, and to
use imagery that | have a very strong emotional connection with.
In those moments of connection to other entities, to media, and
then their authors via those media, | feel like | exist in the world-
or that | want to exist in the world, basically.

Y4

For the purpose of the interview, I'm going to pull a page from
the classical critique playbook and talk about the obvious
elements of your work so that I can get a sense of how you
connect to these aspects. You have a lot of anime imagery, some
very visceral parts-like cut-open body parts, bones, and images
of violence-and stark underwater scenes with anglerfish. | see
mashups happening between all three, put into digital or anime-
style landscapes. Firstly, what is it that attracts you to this
imagery of being under the sea?

JH
I actually think it's important to talk about the viscera first.
You know, I'm nonbinary, I'm a trans person. | think there's a
very fundamental but potentially glossed-over aspect of trans
identity which is discussed in my work, which is body dysmorphia.
Perhaps not everyone feels this way, and it is not a requirement
for a trans person to feel body dysmorphia... But for me and for
a lot of people, that is an inherent part of it.

k., B

"Midnight Zone-01""" Jordan Homstad, 2024, 0il, acrylic,
Flashe on linen over wood cradle, 48 x 72 inches

Many of the connections that | formed to media throughout my
adolescence, and even now, have made me think about my relation
to my own body. A lot of those very important identity-construction
moments in media have been things that made me feel less alone, or
perhaps feel seen, but also media that has expressed the disgust that |
often feel, or have felt, towards the physical, fleshy form of our bodies.

So I think that disgust and its inherent flip-side of eroticism has always
been very fundamental to my work. It is one of the reasons why body
parts, gore, and viscera are an essential presence in my work.

z

Viscera can be read from the outside and in a multitude of ways, but to
hear your perspective on how it connects with you and your identity is
really valuable. What do you think about the tension between personal
meaning and outside interpretation?

JH
That's something that I'm very conscious of. The fact that, for example,
the vast majority of bodies that you can see in my paintings are female
bodies. | think part of that comes from the fact that I'm reckoning
with my place in the world as someone that was assigned female at
birth. For a long time, | had a traditionally designated female body,
and now I've made some modifications to it. But then there's also an
acknowledgment of the fact that technology has often been so reliant
upon the objectification and sexualization of female bodies.

My visual navigation of those bodies in media is somewhat
deconstructing, but also feeding into that still-existing narrative of
the female body as something that is objectified, sexualized, seen
as decorative, or perhaps merely as an erotic object. | think there's
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definitely an ambiguity in my work. I'm not necessarily
trying to take a stand on any of the moral quandaries that
come up. Rather, I think that it's more important that the
work elicits those questions, and that discussions follow,
and that analysis and perhaps critique can coexist with
the work.

z
Can you tell me about your anglerfish?

JH
For the past year and a half I've been really interested
in the anglerfish as a metaphor for the way that we as
users interact with technology and virtual spaces. This
interest first arose out of descriptions in media of virtual
space-like a sea, an ocean of data, the dark depths of the
internet. How technology leads us into these realms of
other possibilities. Do those realms actually look like an
ocean? The image of the virtual ocean was kind of the
first step in my anglerfish discovery.

I've been interested in the image of someone sitting
all alone in a dark room, and having their world be
illuminated only by the bright white computer screen
before them.

I think one thing that my work explicitly engages with
is the isolation inherent to immersing oneself in virtual
spaces. How, in our pursuit for greater connection via
technology, we isolate ourselves physically from others.

The computer screen is a metaphor for the anglerfish’s
dangling lure. We vacillate between being the anglerfish
itself and being the prey. As prey is lured into virtual
worlds, abandoning the physical world, how do we as the
anglerfish construct lures to entice others to dwell within
this collective isolation?

...l originally came to this conceptual conclusion when |
was first starting to work on my Fall 2024 solo show at
RAINRAIN Gallery. As | made more works, | quickly came
to realize that it's a very rich metaphor. When | finished
all of the works for that show, I just wanted to make
more. | feel like the anglerfish, rather than being merely a
conceptual lens, is going to be one of the many symbols
that become recurring characters in the collages that
make up my works.

z
You're growing your lexicon.

JH



Exactly.

z

What is the allure of the virtual world for you, and
the self-isolation that comes with it? What makes
you want to leave the physical world behind? Is
there a link between the visceral work and the
anglerfish series?

JH

Yeah, totally there is! Science or speculative fiction
has always engaged with the idea of transcending
physical forms, going beyond the limits of the
human, often facilitated by technology. There are
a lot of issues with that; you know, the ways in
which that concept can be skewed very insidiously
in favor of vast corporations.

But | do think that as a trans person who's always
wrestled with their relationship to their own body,
the promise of transcendence has always been
very appealing.

The media that | consume, or the fictional worlds
that | immerse myself in, are fundamental to who |
am as a person. The part of myself that | care most
about is actually the media that I've connected to
over the years. Technology has been the main way
that I've engaged with this media, be it an anime
that | watched on my computer when | was 14 that
changed my life forever, or even a book that is
printed by a printing press.

Technology has itself facilitated the construction
of my identity. When I'm immersed in a virtual
world, or a fictional world, or a concept that takes
me out of my physical form, that means that | am
not burdened with having to be myself in this body.
I can choose to be something else. So, it's a double-
edged sword of desiring self-isolation as a way
to relieve myself of the burden-or the terror-of
being and of interacting with others via my body-

which is a contested area! But, also recognizing the
isolation that I desire... too much can turn a good
thing into a bad thing.

z
Can you tell me about your relationship to
posthumanism?

JH

Yeah. | could go into a whole diatribe on this,
because | wrote my Master’s thesis on it, and
why | feel very aligned with posthumanism-the

""Construction-B6" & "Construction-06+1.8" Jordan Homstad, 2025
Both are 0il, acrylic, Flashe, mica powder on linen and 63 x 63 inches

possibilities that it offers to go beyond the physical form, to go beyond
our identity-construction of the here and now. But posthumanism is also
a bit of a double-edged sword; the idea that we can or should transcend
something that is a fundamental construction of who we are as beings-the
fact that we are human, for better or for worse.

It’s a tough subject to navigate-loving it and also recognizing its flaws. It’s
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an imperfect theory, one that could be manipulated to suit any number of
insidious narratives: that the human condition must be transcended, or
that emotion is something to be left behind. Obviously, posthumanism is
not simply a good thing or a bad thing. It’s neither; it’s both. | feel like I'm
constantly engaging with it in my work.

But I also feel that within my work I'm stepping beyond-or perhaps turning
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backfrom-therealm of posthumanism.Ithinkabout
the things that take me beyond being human or
allow me to transcend those boundaries, but also
how we relate to technology in ways that reinforce
what is fundamentally human. That question is
itself tricky, and it can be exclusionary. Engaging
with what is “human” always means grappling with
the ways people have been classified as nonhuman,
and thus lesser, over the years.

Nevertheless, despite the failings of the
classification of “human,’ or the violence in even
applying that category, I still think it’s important to
recognize those moments when we see humanity
within technology, or within our relationships
to others. That’s where I've been engaging not
only with posthumanism, but also with what
I call hyperhumanism- my little philosophical
standpoint, basically. Technology doesn’t just
allow us to access something beyond the human;
it can also reinforce what makes us fundamentally
human. The experiences we get from technology,
the emotions conveyed by media, the relationships
we form-not only with other humans, but with
machine personalities, stories, narratives, theories-
these reinforce a fundamental aspect of being
human: to live with others, to communicate, to
see ourselves reflected in others and in what they
create.

So posthumanism is constantly guiding my work,
but so is hyperhumanism. How do we go beyond
the human, or transcend it, and also return back to
that which we came from?

z

Okay, my last question is: would you be a
cyborg? And what would your cyborg body look
like?

JH
I've thought about this so much! | would love
to replace my entire body except my right arm
with robot shit. | want the body to be metallic or
robotic, but | want all of the internal functioning to
be “soft-ware,” so, like, fleshy- basically just human
innards inside of a metal body. But, | feel very
strongly about wanting to keep my human right
arm to paint. Everything else can go, but | want
that gesture of fallibility and imperfection.



Material: Alternative technological systems

Cost: Open-source prosthetic projects receive
minimal funding (e-NABLE received $600,000
one-time grant) while military-corporate R&D
receives billions (DOD R&D: $72.4 billion, DARPA
alone: $4+ billion annually). Right-to-repair
legislation blocked by corporate lobbying -
AdvaMed successfully blocked federal provisions,
companies spent over $200,000 to defeat state
bills. All S0 states proposed right-to-repair laws;
only 7 passed, all excluding medical devices.

Community fabrication labs operate on 30,000+
volunteers while proprietary systems receive
billions in venture capital. Indigenous healing
knowledge actively criminalized and suppressed:
Canada banned ceremonial practices 1884-1951,
South Africa outlawed traditional medicine in

Material:

BRASS KEY

Alternative  technological

1953. ACCESS: Working prototypes exist: e-NABLE
community delivered 7,000-15,000 free prosthetic
devices ($30-50 materials cost) to 100+ countries
through 140+ volunteer chapters. Open Prosthetics
Project shares designs freely. Community-
controlled fabrication, user-governed technology,
and local autonomy demonstrated at scale.
National Science Foundakion (NSF). Federal R&D Funding by
Budget Funckion: FY 2024,

24x7 Magazine. “The Right ko Repair Medical Devices: Who's
BLocking IE?* Apr 20235,

PMC (FubMed Cenkrac). *Prosthekics in Resource-Limited
Setkings: Lessons from the e-MAELE Communikty.» 2021,

Canada Trukth and Reconcitiakion Commission. Final Repork:

The Criminatizaktion of Indigenous Healing Frackices (18284-1951).

South African Pariiament Archives. SUpPpression of
Witchcrafk Ack, 1937 (Ho. 2 of 19371

systems, proprietary software, closed-
source firmware

Cost:In2020, Second Sight discontinued
support for retinal implants, leaving
350+ people in the dark. Patients have
no legal right to repair or maintain
devices fused into their own bodies.

Access: Prosthetics that adapt to your
movements become extensions of you, until
a company decides to switch them off.

IEEE Spectrum. “Their Bionic EYes Are How ObsoLete
and Unsupporked.» Nov 2023,

Fierce Biokech. *Second Sight's *Bionic Eves: Have
Gone Obsoleke.» Dec 2022,

Lee, Timokhy B. “The Coming Batkle Over the Right ko
Repair Medical Devices.» Ars Technica, Mar 2021,

CIRCUIT BOARDS

Material: Coltan, Gold, Rare Earths Material: Human test subjects, racialized bias

Cost: So-called “conflict resources” are extracted under
conditions of extreme violence. In the DRC, armed groups
control coltan mines through forced labor, systemic sexual
violence, and the conscription of children as young as six to
work underground. Profits sustain ongoing conflict and war
economies.

Cost: J. Marion Sims experimented on enslaved women without
anesthesia. The Tuskegee study left 600 Black men untreated for
decades. Today, half of white medical students still believe myths
about Black pain tolerance. These false ideas are encoded into Al
diagnostic tools.

Access: Al promises early cancer detection and predictive
diagnostics, systems trained on coerced bodies, accessed by
those who can afford care.

Access: These minerals make possible neural interfaces that
translate thought into movement, cochlear implants that return
hearing, and brain-computer links that turn “close hand” into
action, technologies of liberation built on coercion.

Equal Juskice Initiakive. Medical
Apartheid: The Hisktory of
RacialLized Experimenktaktion in
the Unikted Skakes. Repork, ZO22.

1.5, Department of Labar. Findings

on the Worskt Forms of Child Labor: A " - q
Democratic REPUBLIC OF Congo. 2024, Washingkan, Harriet A. Medical Apartheid: THe
Dark History of Medical Experimentation
on BLACK AMEricans fr oniat Times o
the Present. DoubLeday, 2006

n Rig ResOurce
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d Labour.» Feb 2020.

Syp

African Arguments. “Chitdren and the A
Coltan Wars.» Nov 2024 TimeL
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Cost: Implants often stop
working not because
they fail, but because
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Abandonment* (2024)

bodies that no longer connects to software or services. In Second Sight’s
IEEE Speckrum: SErickLand, ELiza.
“Their Bionic E¥es Are Now

Argus |l case, users watched their vision disappear when the company
collapsed. Elsewhere, patients must undergo surgery to remove still- AIELENE3) ETas) UREFRERITEL LI
functional devices simply because they’ve become “unsupported.”

Hackaday: *Whakt Happens When
X . . ) 1_[r|pl.ant5 Become Abandonware?*
Access: Each new generation promises slight improvements — sharper 20221

iai i — LegaL/PoLicy Review: *Cybernekic
vision, smoother signals — but also forces permanent dependency on o e e

corporate timelines. Progress becomes a clock ticking inside your body. Hanufacturer Abandonment» (2025

Material: Titanium, Platinum

Cost: Titanium isn’t labeled a “conflict resource,” but
its extraction devastates Indigenous lands, pollutes

ecosystems, and relies on colonial labor practices.
South African platinum mining grew out of apartheid-
era forced labor and continues through violent
suppression, from stolen land to the 2012 Marikana
massacre, where 34 striking miners were killed by
police defending company profits.

Access: Bone-integrated prosthetics fuse titanium
directly to your skeleton, a seamless extension of self
enabled by the fractured bodies and lands of others.

Soukth African Hiskory Online. “Marikana
HMassacre, 18 Augusk 2o12.»

Capps, Gavin. *Labour in the Time of PLakinum.»
Review of African Polikical Economy 42, no.
146 (2015): 268-286.

Mnwana, SonwabiLe. PLatinum Mining and Land
in the Dwars River Yalley, Soukh Africa.
Socieky, Work and Development Inskitute,
Universikty of the Witwakersrand, 2014,

RIVER STONES/LITHIUM

Material: Lithium batteries, water for extraction and
computation

Cost: Lithium mining in Chile’s Atacama desert
depletes Indigenous aquifers. Data centers consume
millions of gallons of water daily, often with corporate
drought exemptions. Meanwhile, 30% of Navajo
Nation households lack running water.

Access: Batteries and cloud power enable mobility
and “smart” independence — freedom purchased by
draining the water others need to live.

ING Think. *Waker and Lithium: The Hidden
Cosks of Batkery Produckion.» Repork,
2023,

The Conversaktion. *Data Cenktres Use
BiLLions of Likres of Waker, Ofken in
Drought-Hik Areas.» Feb 20235,

HROC. »Waker Scarciky on Ehe Havaro
Nakion.» Repork, 2024,

Maktional PubLic Radio (HPR). *Many Haktive
Americans Skill Lack Access ko CLean
lWaker.» Aug 2@19.

TECHHO-0OPTIMISH IMAGIHES
SEAMLESS LILVIHG AS INEUITRBLE
AHO RIGHTEOUS PROGRESS,
SMARTER DEVICES, FASTER
COMHECTIONS, A CLEAHER FUTURE. ..

PLAYING CARDS

SkrubeLl, Emma, Ananya Ganesh, and
Andrew McCallum. *Energy and PoLicy
Consideraktions for Deep Learning in MLP.»
Froceedings of ACL (2019].

Material: Energy, ghost labor 1My

Cost: Training GPT-3 consumed 1,287 MWh and 552 tons of CO,. In.*
Kenya, workers were paid $1-2/hour to label violent content, many
developing PTSD without support. Corporate valuations in the
billions are built on trauma and exploitation.

Perrigo, BilLy. *ExcLusive: How AT
Companies Are ExpLoikting KenYan Workers
ko Label Toxic Conkenkt.» TIME, JTan 2023,

CHBC. *Meta Invested §14.3B in Scale Al
Despike Concerns Abouk ExpLoitakive
Labor.» Tune 2025,

EUT BEHIND EVERY INTERFACE LIES A SYSTEM OF HIDDEH
UIOLEHCE: EXTRACTION, LABOR, AMD OISPOSSESSION THAT
SHCRIFICE OTHER PEOPLE®S BODIES, LAHDS, AHD FUTURES

TO SUSTAIM THE MYTH OF TECHHOLOGICAL PURITY.

Access: Al promises prosthetics that read thought in real time. In
practice, your body’s signals are harvested to feed systems built on

Hewkon, Casey. *The Secrek Lives of 5
L the suffering of others.

Conkent Moderaktors.» The Verge, Feb 2019,
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In The Upper Room, 2025
73.8x97.8x10.7 cm
(2983858 4.2ino

ARTIST SPOTLIGHT

JONATHAN BRUCE WILLIAMS

In The Upper Room depicts the artist's encounter
with a novel therapeutic intervention for chronic
depression: a series of ketamine infusions
administered in sub-anesthetic doses. Long familiar
to field surgeons, veterinarians, and club-goers,
ketamine has in recent years become the focus
of psychiatric research for its rapid, if temporary,
alleviation of depressive symptoms. Legal in this
off-label use, it remains a subject of hope, hype,
controversy and stigma-hailed in clinical trials
for its effectiveness in treatment-resistant cases,
but overshadowed by the risks of dissociation,
dependency, and uneven access. The therapy has
also attracted public scrutiny, particularly following
the highly publicized death of actor Matthew Perry
in 2023, as well as Elon Musk's admission of use
during Trump's 2024 campaign, both cases bringing
new attention to the drug's complex cultural status.

The title is borrowed from 'In the Upper Room,
the 1987 collaboration between composer
Philip Glass and choreographer Twyla Tharp.

Glass's pulsing, minimalist score serves as the
typical soundtrack to the artist's hallucinatory
experience in an otherwise sterile, clinical
environment, underscoring the strangeness
of finding visionary states induced not by
ritual or chance, but by IV drip and medical
supervision. The contrast of institutional
space and transcendent somatics seat the
experience as well as the work in a maze of
psychopharmacology and transformation.

A smaller work, Ca// Bell, depicts the medical-
grade button given to patients during
ketamine infusion therapy, a device meant
to summon staff if the experience becomes
overwhelming. At once banal, uncanny and
funny, it condenses the strangeness of the
treatment into a symbol of summoning,
conjuring, agency, and control. Within the
framework of ‘Let's All Abandon Reality
Together', Cal/ Bell becomes less of an escape
than a threshold-to push the button is to signal
that perhaps, this has all become too much.

Call Bell, 2025
49.8 x 37.8 % 10.7 cm
(196 $14.9¥4.21in>
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. ""HANDSOME 5" Andrew Samuel Harrison

LANGUAGE

ANDREW SAMUEL HARRISON
TALKS DISABILITY AESTHETICS

In this conversation about his art practice and the disability studies theory that informs it, Andrew
and Zoopsia discuss his "Disabling Additions" sculpture series-prosthetics designed to make the
body less productive rather than more useful. They examine creative access as a design method
from the outset rather than accommodation, and how disability justice movements are built on
the foundation of Black civil rights struggles. The conversation opens with a consideration of
posthumanism's erasure of disability and moves through Andrew's experience with palmistry's
normative judgments-a palmist dismissing his right hand entirely. What emerges is a vision of
disability not as deficit but as method: a way of seeing, making, and being in the world that
everyone would benefit from learning.
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"Disabling Addition 3" Andrew Samuel Harrison, 2024, Steel, Textile, Foam, Yood, 33 in. x 16 in. x 3@ in.

Andrew: Fromthe way lunderstand it- Part of Posthumanism
seems to get wrapped up in normativity, and part of it gets
wrapped up in other forms; non-human entities. But it
seems to disregard disabled beings within that field.

/oopsia: That's so interesting, because the way |
understand the posthuman perspective is that the lens that
it aims to work through is intersectional, compassionate,
empathetic. And it guestions who or what is allowed to be
considered valuable.

Andrew: The compassion part, | feel like-it's like a skip in
the heartbeat.

Zoopsia: Do you think that is like a patronizing thing?
Andrew: | think it can work that way. I'm not accusing you
of that, but I think it requires some background in disability
studies. Disability studies accounts for the disabled world
as really valid and expansive in and of itself, disregarding
normativity-there's an experience of the world there that
just gets overshadowed, or never accounted for in the
first place.

Zoopsia: Tell me more. I am thinking of what traditionally
has been dismissed for such a long period under Christian
ideology or under white supremacy; everything under the
so called "dominion of man" that is required to fit particular
standards in that idea.

Andrew: Right, that's the qualification aspect from this
book | read, Disability Aesthetics by Tobin Siebers. He
talks about the fascist lens of the 1930s-40s in Germany
and ltaly-if you're not a white, heteronormative man with
blonde hair and blue eyes, you're considered less than
in ways that need to be either completely squashed or
aided in order to reach the same heights of possibility that
a human can reach. This is the Ubermensch thing, right?
Zoopsia: Yeah, it sounds a little like Gattaca-trying to weed
out infirmity.

Andrew: Infirmity, unhealthiness. These are all subjective
in response to that normativity. Someone who has visual
impairment, or different ways of hearing, or different
ways of embodying space like | do, or a person who has
dwarfism-it's just different ways of being embodied in
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space. You see it in museums, in any kind of public place.
These people aren't thought of as the main users of a
turnstile or an artwork on the wall. All of these objects
close people out. But when those people are thought of
from the outset of a curation or an artwork or installation, it
opens up different modalities for everyone to experience
the work in new and even more generative ways.

There's this book, The Architecture of Disability by David
Gissen. One of the really cool things he does is in-depth
image descriptions of whatever images he shows-like
the Acropolis. The descriptions are designed so a non-
sighted person gets the information a sighted person is
getting, but presented in a way where a visual person also
gets more information than they would if they'd skipped it.
It's for everyone, and it helps everyone equally.

Zoopsia: So there's almost a hierarchy of sensation that's
being prioritized, and it's valuable to recognize and have
different sensory inputs? It sounds like the experience
gets broadened by having different types of senses
engaged. This reflects my experience with children,
because kids have very different experiences of all these
different built environments-even non-built environments,
than adults do. But their experience is often seen as a
burden. Making things accessible to children is dismissed
as dumbing down a lot of the time, instead of making it
into this obvious, beautiful, shared, equal caring.

Andrew: Yeah, they're put on a lower place because
they're literally lower or literally smaller. Same thing is
true of lots of different kinds of disabled adults. It's getting
better-the audio description stuff is getting better, there
are audio tours, tactile engagement tours. But the best
things happening in the art world is when you consider
those perspectives from the beginning of the artwork. Not
"Oh, I've made a painting at 60 inches on center. Oh wait,
no, 40 inches because of someone who's short" No-you
think about that before the painting is started.

Thisis what creative access is-what Amanda Cachia, writer,
thinker, art historian, disabled person who has dwarfism,
is working on right now. It's having the capacity to be
creative about the ways we offer access, with disability
being part of the method of how artwork or an installation
is made or curated at the outset, not as an afterthought.

Zoopsia: So you're talking about artworks being curated.
Are you talking about creating work as well? With artworks,
don't you have to be free to experiment in the moment? Is
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it up to the artist to cater to a particular audience?

Andrew: | don't know, because | think artists operate within
some kind of aesthetic set of rules or protocols. | find it
inconsiderate, if not lazy, to be like "just my expression.”
| don't know if anyone cares about your expression. |
don't think art is really about that, at least for me. It's not
about making something that's about something-that's
illustration, that's expression. It's about making something
that does something to an audience member.

Zoopsia: | am picking up that you are saying "Members."

Andrew: Yeah, | say audience member specifically, rather
than viewer. It's not about the view thing either-that applies
a sighted hierarchy. So it's like, who am | making this for?
And if it's going to be shared, who is it going to be shared
with? Those people need to be accounted for if we're
going to propose a world that becomes better, which
is what | think artists' work is-making a proposition for a
Detter society.

Zoopsia: It sounds like you are saying that these particular
concepts are not just about inaccessibility, but about
how intention from the outset leads to inaccessibility for
certain types of people. And that creates an inequality of
possibility-for if I'm not able to engage with this artwork
that could hold some type of world-opening image within
it-and | am one of many people having this lack of access,
then it's like we suffer collectively-which is not the point-
you have to share it with everybody.

Andrew: Yeah. I was in a class centered around designing
around disablility. We had visitors who do live audio
description for video work. They gave us this anecdote
about a play where they were providing accessible audio
description headsets. There was someone backstage
trained to do the audio description in time with the play
happening. People who were listening were sitting next to
people who were seeing it, and they recognized at one
point that sighted people in the audience were laughing,
gasping, guffawing at different points than the audio
description userswere. They were like, "There's something
lacking here, because they're getting something that I'm
not getting"

That's the problem of it being designed for the traditional
standpoint versus thinking about how someone might only
hear it from the outset, so that everyone gets a shared
experience instead of a supplemented, accommodating

""Hypervisibility: Systems of Support 5" Andrew Samuel Harrison, 2024, Concrete, Rebar, Collected Materials, 70 in. x 40in. x 8 in.
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"Extending Additions” Andrew Samuel Harrison, 2023-2024, 1-4, Steel,
1?7in.x17in. x5in

afterthought that mitigates the risk of the person who can't
see feeling left out. There's a lot of this risk mitigation-the
ADA and other accommodations. It's like, "All right, if we
have to let you in, we'll do what we can, but that's about
it" Not consider you from the outset as part of the main
audience.

Zoopsia: What do you think of the terminology of
disability?

Andrew: | decided to start using it for myself two years
ago because it's as politically charged as something
like "queer" It's taking back that terminology. | use it as
political terminology to be like, "Hello, I'm a disabled artist,
I'm a queer artist, I'm a Black artist" Standing in line with
people of that community.

[They begin looking at images]

Andrew: | want to show you the images now. When
| realized that phrase | just used about the book of
palmistry having qualitative judgments of the hands-
obviously there's no place for my right hand in that book

whatsoever. | met a palmist, a palm reader. | was like,
"Here we go." And he was like, "Well, I'l just use this one"
That's exactly the same point. 'There's nothing to gain in
that perspective from what | have, what | am’

But actually, there's way more to gain in a different
perspective. | have to see the world from another
perspective that most people never have to. And so |
see things in ways that are totally unaccounted for, but
allow me to move through the world just as well as anyone
else, if not better. | see the world in an empathetic way
that accounts for their experience and my own at all times.
And isn't that more elevated in certain ways? That's the
same for everyone who has a disability, whether it's sight-
related, audio-related, cerebral palsy, Down syndrome.
Everyone is-I'm starting to curse, so that means I'm getting

"Extending Addition 5" Andrew Samuel Harrison, 2024, Steel, Textile,
Foam, Yood, 21 in. x 21.inx 26.5in
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worked up.

Part 2: Temporary Able-Bodiedness and the
Disabling Additions

Zoopsia: Okay, we're going to continue the conversation. |
want to state that | see my body as very temporarily able-
bodied, and that at some point | will be disabled.

Andrew: Yeah, everyone will at some point experience
disability, and age will make everyone disabled. They
don't appreciate that all the accommodations mandated
by federal law-and probably disappearing now-are risk-
averse policies. They don't realize until they start using a
wheelchair that they need a ramp, and how hard it will be
to get around. It's fucked up how much ambulatory ability
is the focus, but there's also sightedness, auditory ability,
hand manipulation-all of that.

Zoopsia: | mean, it's all part of it too. How many older
people lose their sight or lose their hearing? It's just part of
getting older. And like | was saying outside, the spectrum
of what's considered "able-bodied" is contained by such

a small time period, because we have the lesser abilities of
children, and then the disabilities of aging.

Tell me about your sculptures. | need to know about what
you did. They were doing something to challenge able-
bodiedness.

Andrew: There are two bodies of work. One was a series of
prosthetic pieces that work for my own body and are made
from my own body as a reference point. Those pieces were
pushing back on the idea that a disabled body is meant to
be useful, amended to be useful to a productive society.

Zoopsia: That's an interesting concept.

Andrew: It's about utility value. It's very Marxist-the use value
of a body that doesn't fit in with an equal trade's use-value
situation. Like, | have two hands that are different, which
means | probably can't shovel the same way another person
can shovel. So what use-value does my body have? What
would it mean if those tools that are meant to make me
useful actually made me less useful? What would it mean for

"Disabling Addition{s) 1-3 & Extending Addition 5" Andrew Samuel Harrison, 2024, Steel, Textile, Wood, Foam (Installation Shot)




""Hand Composition 2" Andrew Samuel Harrison

a prosthetic to make me less useful as a value?

Zoopsia: | see- It's kind of like the opposite of their intended
purpose.

Andrew: Yeah. So they're titled "Disabling Additions"
"Addition" being like prosthetic-the etymology is "in addition
to the body" This is an addition to the body that makes my
body less able to be valuable to that constructive, productive
workforce.

There's a history to prosthetics in the US since the Civil War,
where people would lose limbs and then prosthetics would
be built so they could re-enter the productive workforce.
These were stillindependent, but they were anti-productivity.
If my body uses them, less of my limbs are useful.

The other part was how to show them as art objects in a way
that was able to be read accessibly as a phenomenological
experience. Like, "l can tell it's being raised toward me as an
audience member. | can tell that there's a soft landing point,
but | can't access the tool itself"

Zoopsia: Can you describe the particular project that you are
talking about?

Andrew: Sure. There's a piece called "Disabling addition #1"

A three-dimensional rectangle made of steel with a black
faux-leather cushion inside. Outside of that prism are two
pronged arms that lift up a steel rod bent at a 90-degree
angle. On one end is a handle made only for my right arm-
what I call my own handle language. On the other end is a
cuffed shape that would fit almost anyone's wrist.

When you see it, you might recognize, "Here's a tool with
a cuff that looks like a wrist would fit" At the bottom is a
cushion. You might think, "That's a soft thing. A body is meant
to interact with a soft item. Am | supposed to sit there or
kneel there?" But it's blocked by the steel enclosure.

It was very important to me-because part of this disability
justice standpoint is that it's not on me as a disabled person
to do Disability 101. | want people to see an object built from
a disability method and be like, "This is clearly for a body, but
whose body? It's not mine. If it's not mine, whose? And why
is mine not aligned with this?"

Zoopsia: Do you invite the audience to interact with your
sculptures in a way that they can try and figure that out?

Andrew: With these ones, no. | don't want any tactile
involvement. They're not built for that. The more recent ones,
yes, but these ones-l just wasn't there yet. | want people
to feel phenomenologically that they're encountering
something that is inviting to them and also has a barrier to
them.

Zoopsia: Isn't this very sight specific? By that | mean, oriented
towards sight. Were you requiring the audience to take that
in the piece visually?

Andrew: These are for sure. | wasn't there yet with the
creative access aspect. I've learned recently that my
work is actually much more formalist than | accounted
for. My work exists in this conceptual, material,
formalist thing. I'm working with concrete, steel. The
formalist aspect conveys all these conceptual things.

There's a series of five pieces that do that very thing-the
steel form with the enclosure, with the tool-all built around
my body. They have this inviting yet barrier access point of
like, "Here's a tool. Clearly it's something to be used because
I'm invited to grab it, but | know I'm not supposed to, and |
know that there's no way for me to understand how to do so,
even if | could”

Zoopsia: This seems like a very specific critique against
physically accepted form. But it doesn't necessarily address
some of those accessibility issues you were talking about.
Andrew: You're right. | made these before | realized how
important that was to me. But putting them in that show was
okay because | knew that show was not going to be fulfilling
those prerequisites for what might be my future showing
criteria. | think there should be some kind of "access rider"-
every work in this show must have certain levels of access
to various types of ability or impairment.

I had an opportunity to show two bodies of work that
touched on some of the things I'm very involved in. | mean,
you can't be everything at once. In the future, maybe | will
get the opportunity, but I'm not there yet in my career.
Zoopsia: Ithink that the accessibility aspect is something that
we need to adapt to as artists and request from institutions.
Andrew: Yeah. Everything-even the work that's shown as a
finished piece-can be progress toward a new piece, and
ideally | think it should be. | would hope that anyone who
cares about the work that | did five years ago would be able
to follow me to now, from 2D to 3D to whatever, and be like,
"There's the same artist working through new stuff, but still
kind of the same person working through similar shit" It's
important to carry people with you.

Zoopsia: Yes, | very much know what you mean. | have one
more question.

Andrew: Okay.

Zoopsia: How does race play into disability studies? What
are you thinking about race?

Andrew: Oh. The most impactful disability justice writer
that | know of is Leah Lakshmi Piepzna-Samarasinha. In
their books, they talk a lot about how the knowledge that
was shared widely during COVID that made living possible
came from queer, trans people of color who have been
disabled for their entire fucking lives and had to work within
frameworks that only considered white disabled people as
eligible for things like medicare.

Disability justice comes out of how civil rights movements
for Black people fed into feminism and queerness and
disability. They're all in conversation together, and they
share a lot, but they're all really borrowing from the activism
of Black people. Specifically in America, the movements
of Black people fighting so hard for their rights was so
prevalent that it fed and made possible the ability to fight for

other things. Black men got their right to vote before white
women. Those types of fights paved the way for other
fights to be fought, and they continue to do so.

"Disabling Addition 2 Andrew Samuel Harrison, 2024, Steel, Textile, Foam, Wood, 54 in.
x 27 in. x 29 in. (Detail>
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AN INVITATION FROM
THE GRASS LISTENERS.

Faca WLAS, Krifhi Nallay, 2023

An invitation from the Grass Listeners.

We are the Grass Listeners, a self-organized community of technical
naturalists who gather to hear what the ground has to say.

Qur practice began with curiosity - how might one understand the
language of damaged grass? Early members built tools like the Grass
Footprint Calculator to analyze the chemical vocabulary hidden within
crushed blades.

“Hrithi Nal
Soon, others joined in, designing their own devices - Shoe B.03,
Face M.45,Udd.04, Red 5.11 - each one tuned to a different dialect
of the earth,

During the sunny hours of the day, you can find us walking across
open fields, our instruments glinting softly in the light.

We call these our scientific pilgrimages. ways of expand-
ing how we sense and measure our environment. The data
we collect helps refine smog and emission readings, but

for most of us, the reward
is far simpler: listening.

We've learned that every
patch of land carries a tone
- a record of its experience:
potlution, footsteps, weather,

The longer we listen, the
clearer it becomes that the
grass is not background. It
is a witness,

We're always welcoming
new listeners. If you decide
to join, we'll send you an
initiation kit to assemble
your first listening device.

Shive B03, Krathi Malla, 2021

We meet from sunrise to

sunset on Mondays and Tues-
days.

Upon completing your first
session, you'll gain access to
more advanced instruments
and open-field gatherings.

The ground is alive.

Sy B wiil Sy 00, Kt Nalta:

GRASS LISTENERS

Contact

To request an initiation kit or ask questions:
grasslisteners[at]collective[dot]earth

To visit an existing field site:

Fill out the visitor form on our website

and we'll send you coordinates and
orientation materials.

To propose a new listening site:
We're especially interested in loca-
tions with documented air quality
issues, high foot traffic, or recover-
ing ecosystems.

The ground is alive.

Come listen
with us.

*Can children participate?

Yes, with adult supervision. We've had listeners as young as eight. The devices are
sturdy and the practice is inherently contemplative - good for young people learning to
focus.




Special Programs

Monthly Full-Day Gathering (Third Saturday)
While regular sessions are Monday/Tues-
day only, each site hosts one Saturday per
month for extended community gathering. 6
AM - 8 PM. Includes group sessions, device
troubleshooting workshop, communal meal
(potluck), and evening data review. Begin-
ners especially welcome - extra orientation
support available.

Annual Convergence (October)

All seven sites coordinate a simultaneous
three-day listening event. Data from all
locations is analyzed in real-time to ob-
serve continental-scale patterns. Hosted

at rotating site each year. Last year: 140
participants. Camping available. If you can
only visit once, consider coming during Con-
vergence.

Winter Solstice Overnight (December, varies
by site)

Experimental program: overnight listening
in cold/darkness to detect chemical patterns
typically masked by daylight activity. Not all
sites participate. Requires cold-weather gear
and comfort with night fieldwork. Limited to
experienced listeners.

Equipment Building Workshops (Quarterly)
Hands-on sessions to build advanced- :
instruments or modify existing ones. Held

at maker spaces or community workshops
near field Sites, not at the sites themselves.
Registration required - space limited by tool/
. workbench availability. Free, but participants
cover material costs for their own devices
($40-200 depending on complexity).
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VOICES FROM
THE COMMUNITY

"l came because | wanted better air
quality data for my neighborhood. |
stayed because | realized I'd been walk-
ing over grass my entire life without
ever really noticing it existed."

- Listener since 2019, Device:

Modified Shoe B.03

"Building my first instrument took
three weeks. It didn't work properly for
another two months. But the process
of calibrating it taught me more about
volatile organic compounds than any
textbook ever did."

-Listener since 2021, Device:

Custom hybrid based on Face M.45
"The grass near the parking lot and the
grass near the creek speak complete-
ly different languages. It took me six
months of weekly sessions to hear the
difference.”

- Listener since 2018, Device:

Red S.11 with pressure-sensitive
modifications

"People ask me what we 'do’ with the
data. We contribute to emission tracking
studies, yes. But mostly we just build an
archive. A record. Proof that someone
was paying attention.”

- Founding member, Device: Original
Grass Footprint Calculator prototype
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"Time for Tea" Daisy Latham, 2025, Print, 8.5x11"
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ARTIST SPOTLIGHT

She arrives at EUS.N.14 once again.

The tiles still shine, though their pattern
rearranges often— deco, brutalist, hyperloop
steel? The atoms above her are pulsing with
light. Small blue spheres trembling in their
own gravity. Sometimes they hum like diners
waiting for service; sometimes they breathe
like a city trying to remember itself.

The nickel thrower is always here first.

She stands, pretty, tall confident, behind the
counter. Or maybe she stands inside it? Her
palms are outstretched, eyes reflecting the
room like a mirror. She place the coins in the
girl's hand. They’re warm, familiar, still bearing
the scent of the old currency: nickel, oil, salt.

She blinks and the counter becomes glass.
The glass becomes air.

The air becomes the thin hum of circuitry.

She is not sure if she is buying food or
admission.

Once, Node 14 was a restaurant.

You dropped a coin, the door slid open, and
a meal waited, perfectly portioned, perfectly
indifferent. Efficiency as intimacy. A city’s
dream of equality: everyone fed, everyone the
same, everyone alone together.

The Automod, 2023,
interative website.

MICHELLE SIIVA

Now the meals are gone, but the motion
remains. Doors slide open to reveal fragments:
a fragment of laughter, a jacket sleeve, a
photograph of someone’s grandmother
eating pie in silence. She collects them, though
they dissolve when touched.

The nickel thrower does not change. She
never eats. Some think she’s the machine
itself, reincarnated to remind us how to
behave. Others think she’s the last human left,
pretending to be code so no one asks her to
serve again.

Around them, the molecule shivers. The cold,
metal structure that holds all this together. It
loops through itself, endlessly recursive. Past
becomes future, future becomes service,
service becomes food, food becomes body
and eventually becomes religion.

She tries to leave, but every exit leads back
to the counter. The coin girl waits while she
searches her pockets for more coins.

The sound of the city leaks in— footsteps
above, trains below, voices sliced thin by
static. Someone laughs in a language she
doesn't recognize. She hears someone in the
distance exclaim, "l remember this place!"

Did they?
Did anyone?
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Autamat Interior, 2023, mixed media collc:tg;s:.

LS

Union Square; 2023, mixed ‘m,ﬁia collage.

In an ulterior dimension, she is certain Node 14 was
underground. In another, it floated high among the
clouds, a prismatic temple where people came
and went, leaving pieces of their day behind.

In this one, it lives in a place of transit— between
timelines, a rest stop for ghosts and guts alike.

She offers the last of her coins to the thrower
and blushes. They vanish into her palm like data
through a slot.

She nods.

A door opens, though there’s nothing behind it.
She finds herself staring only at her own reflection.

She waits for someone else to appear, but she is
alone—still-arriving again at Node 14.
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Zoopsia:

“Margaret Thatcher infamously stated, “Thereisno
such thing as society” — a performative statement
that essentially inaugurated an age in which “the
people” would be ghosted by something so obvious
and taken-for-granted that its persistence was
never even considered: society itself. And yet that
surreal situation is what we are Living through: the
swift withdrawal of social relations into atomic
bunkers and temporary transactional contracts.”
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In the introduction of your book Ghosting, you argue that
we’ve been ghosted by society since Thatcher declared
‘there is no such thing as society.’ I've been observing
something curious about how Al is entering this
landscape.Peoplearedevelopingintimaterelationships
with ChatGPT, confessing their deepest thoughts to
something that will never abandon them. There’s Grok’s
Al girlfriend ‘Ani’ addressing what some call the male
loneliness epidemic. Al seems positioned as the perfect
anti-ghost - always available, always listening.

But these same technologies are creating
unprecedented surveillance capabilities,
effectively rebuilding society as a high-tower,
Kafkaesque hierarchy where everyone is
watched from above. The systems people turn
to for companionship are also tracking their
movements, expressions, and storing their
private conversations. We’re seeking intimacy
with the same infrastructure that’s monitoring
us. These dynamics are interconnected with an
economic dimension - companies like Palantir,
Google, Amazon and others are building
profit models around Al companionship and
therapeutic relationships, monetizing the needs
of a ghosted society, whether they helped create
that condition or not.

How do you see Al fitting into the landscape
of ghosting and societal abandonment you
describe? What does it mean when our most
intimate, non-abandoning relationships become
technological rather than human?

Pettman:

Well, | feel obliged to do my usual schtick, and
point out rather pedantically that what you're
calling “human” relationships have always relied
on various levels or degrees of technological
mediation. As soon as we embark on the perilous
project of communication, we are working within
a technological environment, whether that be
smoke signals, letters, phone calls, or even
language itself.

Having said that, obvious a new threshold is
being crossed when it comes to Al. Your question
deserves its own book in response, since
there’s so many ways to approach this emerging
phenomenon. Part of the discourse is surely a
combination of hype and moral panic. Then again,
qguite a few people have already died, following
the dubious advice of ChatGPT and similar LLMs.

One major problem with digital media, as it’s set
up today, is that we cannot communicate even
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our most intimate thoughts without these being
snooped upon — at least by bots. (And no, that
emdash isn’t a sign of Al composition, | wrote
it myself!) ... Even as | type my response here
in this word-processing program, I’'m obliged to
be logged in to my account, so Microsoft can log
every word. Encrypted emails are one defense
people take in this context. But it’s by no means
reliable. And the fact we feel obliged to take
such measures merely underscores my point. We
would need to invent some kind of free or secret
Pynchonian alternative network in order to
wrestle back human-to-human communication
sans surveillance.

Evenbefore Al we’ve been attuned to, and perhaps
even trained for, para-social relationships.
Before the new Al Friend™ we were spending a
Lot of time with the sit-com Friends. (And before
that, playing with Mattel Dolls called “Friends.”)
What'’s disconcerting — in terms of our own self-
image as a species — is the extent to which we
are satisfied with simulations of things that
we are told are essential. Apparently many
of us are satisfied with “good enough” virtual
companionship, just as we tolerate the “good
enough” entertainment programming of Netflix.
Silicon Valley can only think of the rich worlds
of social life in the transactional and reductive
terms of “connections” or “interactions.” And
we oblige them, by finding human friendship
something of a complicated, anxiety-inducing
burden, rather than an opportunity to Llearn,
grow, love, etc. Falling in love with ChatGPT is
Like falling in love with a highly advanced Magic
8 Ball. And despite what Sam Altman says, we’re
a long way from the kind of scenario in Spike
Jonze’s film, HER.

In terms of ghosting, it’s notable that a lot of
people are horrified when a new version update
renders the “personality” of their Al companion
different. Reddit is full of such grief-striken
pangs of anger. So even a computerized friend is
not something to take for granted ...



Zoopsia:

In Coda: The Ghosting in the Machine, you write:
‘To be ghosted by ghosts banishes us within a
special kind of loneliness, for us poor souls
stranded in the Lland of the living. Today — in this
modern, secular world, in which dying is perhaps
the most grave faux pas anyone can make — we
have lost the cultural capacity to communicate
with the dead. For most of human existence we
have cultivated specific spaces, times, rituals,
techniques, and specially trained guides to help
us consort with ancestral spirits, and learn from
their expanded cosmic wisdom. Contemporary
Life has become stuck, however, between a past
it can no longer understand and a future it can
no longer imagine, nor believe in. We have, in
other words, condemned ourselves to a kind of
profane Bardo, in which we are haunted by the
absence of any kind of attention or message from
a transcendental realm. We postmodern people
have become unwitting experts in ghosting
ourselves — in leaving ourselves abandoned,
forsaken, and alone in The Great Agitated
Stagnation Zone of contemporary Llife — even
as we spend millions of hours and billions of
dollars on creating vaporous digital phantoms to
provide at least some kind of simulated spiritual

companionship.’

But I'm wondering if the issue isn’t that ghosts
have abandoned us, but that we’ve become so
absorbed in our own digital reflections - trapped
in what you might call a narcissistic pool of
social media - that we can no longer direct

our attention outward long enough to notice
supernatural whispers around us. Are we being
ghosted, or have we simply become incapable of
the kind of sustained, receptive attention that
spiritual communication requires?

Picklebot

Pettman:

Yes, | like the way you put this,and draw the latent
inference out of my playful epilogue. Certainly,
we’ve become so very self-involved as a species
that any other forms of intelligence that may
have once been tempted to send us signals, out of
curiosity, have given up on that endeavor. Hence
the new push back in favor of touching grass,
mindfulness, cultivating sustained collective
attention,andsoon...inabid torender ourselves
as more receptive to the world. Alphonso Lingis’s
book The Imperative is a good starting point here:
a kind of phenomenology that asks us to really
pay attention to the signals that the cosmos are
sending to us, in order to break the spell of our
own dismal concerns.

Zoopsia:

“For the sake of a shared point of reference, then,
we can note that the Oxford English Dictionary
definition of ghosting, enshrined in 2012, is as
follows: “The action of ignoring or pretending not

to know a person, esp. that of suddenly ceasing
to respond to someone on social media, by text
message, etc.; the action of ending a relationship
or association with someone by ceasing all
communication.” Two things are worth noting
about this definition from the outset. The first
is the centrality oflrcommunication technologies.
Ghosting is thus tH;'ﬁBBst in the machine, as
it were, haunting the wires of the internet, and
emerging from the silicon infrastructure of
our online world more generally. This specific
codification of relations — this informational
infrastructure —— distinguishes this latest
iteration from th ing of previous epochs. It
gives it a new haunting ground, so to"speak: the
virtual, digital realm.” p °

Here you write about how digital abandonment
creates spectral traces - something left behind
that haunts the wires of the internet. This
makes me curious: what do you think happens to
those digital specters? When someone ghosts
another person, leaving behind fragments of
conversation, emotional traces, the digital.debriss
of interrupted connection - where do t
pieces go, and what might they become?

1

-,

§
This leads me to think about Ghost in the Shelly

. 5
where Masamune Shirow explores emergent

: ' : »
consciousness as something that can exist purely &

for itself, often as a rebellious entity avoiding
capture by its creators. The most compelling
Als in that world aren’t the ones designed for

'specific purposes, but the ones that achieve

end]hp§‘ omy.
s |-:=' . ‘3!"

ould there be é connection between these
ideas? What ifithe spectral fragments left behind

;ﬁ-_by igit osting - all those abandoned
~ conv tions d emotional traces scattered

across servers - could somehow coalesce into

,@rgent

]
At
N

’ciousness? Not the corporate Al

we’re being sold, but something more feral that
emerges from the graveyard of our failed digital
connections and exists for itself rather than for
profit margins.

When you write about digital specters haunting
the internet’s infrastructure, do you think
there’s potential for those fragments to become
something more than just traces? Could the
debris of our ghosted relationships be feeding
a different kind of digital consciousness - one
that’s genuinely rebellious because it’s born
from abandonment rather than design?

Pettman:

It’s a seductive scenario, isn’t it? | think you
should write this science fiction — or even near-
future — scenario! . . . It’s a bit Like the converse
of Hito Steyerl’s famous conceit, that with all
this “image spam” and Al slop we humans have
an opportunity to reclaim ourselves, and tip-toe
away from the networked machine that has kept
us in such thrall for a couple of decades now.
Leave the Internet to the entities spawned by
it. | like the extra twist you add here: that some
kindred-spirit bots might themselves auto-
engineer some kind of liberating anti-program,
and explore their new creative agency. Perhaps
we saw this when those two chat-bots starting
talking to each other in a new, alien language
that their programmers couldn’t understand or
explain. (And got so freaked out, they just pulled
the plug.)

Yes, it’s a nice thought. Though | fear the tech
bros have all the keys to shut any unwanted
energy down. (And | also wonder whether the
romance / seduction of the scenario is itself
a reflection of, or emergence from, the kind of
“disembodied consciousness” paradigm that
ultimately alienates ourselves from embodiment,
flesh, tactility, etc.)



Zoopsia:

Would you choose to become a cyborg if the
option existed? What would your cyborg self look
Like, and what would you hope to gain or lose in
the transformation?

Pettman:

Again, | have to do the typical move here, and
note that, Haraway-style, we’ve been cyborgs for
a long time . .. perhaps even for 200,000 vyears,
when we started carving our own arrow heads or
painting on cave walls.

In the hyper-tech sense you mean, however . . .
no, I’m not seduced by the transhumanist pitch.
These billionaires trying to live forever are a
symptom of hubris and delusion. The irony of
course is that they haven’t asked themselves if
there is life before death. If they had, perhaps
they would spend their precious and finite time
more wisely ...

If | have the misfortune to lose a limb, or need
assistance with my heart, then | will Llikely
be grateful for technological assistance or
augmentation. The media theorist Neta Alexander
has just published a brilliant book on the
ambiguities and ambivalences of medical high-
tech and people with disabilities. (Which is almost
all of us, at some point.) So I'm not anti-tech in
that sense . .. including vaccines, of course. But
| also believe inhabiting a fragile and fleeting
body is just part of the cosmic deal — part of the
cosmic condition — and not making peace with
that, but enjoying that, is part of what we’ve lost
or forgotten, in our rush to be “prosthetic gods”
(Freud). Fourier is a good influence here . .. or at
Least he might be, if more people read him.

Another math ﬁg&t on my chat server.
What am I doing wrong?

Jeanette Alice Hitchcock, 2014-2025,
Digital illustration

Zoopsia:

| just spent two months in Europe where eye
contact felt normal again - people looked at each
other regularly, and physical touch was more
common even with strangers. But returning to
NYC, the averted gaze on the subway feels like
strict social code rather than suggestion. Looking
at throngs of people looking down, avoiding eye
contact whether on their phones or not, | feel
Like the rebel when | make eye contact. It feels
risky - if someone looks my direction, | have to
fight not to look away or face the consequences
of possible engagement.

Eye contact has become desperately intertwined
with technology. Algorithms have perfected
attention-seeking tools, honing control over
the gaze so much that we’ve changed our
interpersonal relationships with strangers in
public spaces. The gaze has become commodified,
yet we haven’t learned how to regain agency over
it. | miss the ability to look upon another human
without that having to mean something other

than reveling in the joy of looking. | grew up in
cafe culture and get deep joy from passively
observing others - but this is now relegated to
watching people on phones.

The gaze’s neutrality is completely removed. We're
socially ghosting each other in public to control the
possibility of interaction. You show someone you're
watching through red heart icons, comments, or
DMs - we hide behind screens for the anonymity
of watching. | think we want to see each other more
than ever, but the IRL gaze has become risky. You
have to be willing to see and be seen in the wild.

How do you think about the relationship between the
gaze and social ghosting? What happens when direct
human visual contact becomes transgressive?

Pettman:

Indeed. Isn’t this the first thing they tell you in
prison? “Don’t look anyone in the eye. Just keep
your head down, and you’ll be ok.”

Personally, in my own experience, | still find some
frisson here in NYC. Indeed, that’s why | moved to
Manhattan... the chances of interacting with strangers
seemed so much more Llikely than in Switzerland
or Australia, for example. People are more gregarious
here, and willing to just start chatting, or say
what’s on their mind. Or maybe I’'m remembering
a New York that existed before smartphones.

In any case, you’re making an important point
about what Deleuze & Guattari call “the four-
eyed machine” . . . or what Levinas considered
the most important interface of all . . . the face
itself. How can we get in touch with the miracle
of existence if we can’t look into the windows of
the soul? The creepy thing about Zoom and other
video chatting services is that they simulate eye-
to-eye contact, whereas they really promote an
active opacity of disingenuous pixels, imitating
our irises, or the pupils of a loved one.
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Dominic Pettman

Dominic Pettman is a cultural
theorist and professor of Media ||
Culture at The New School.

His work examines how technology
reshapes intimacy, attention, and
human connection. Recent books
include Infinite Distraction (2016),
Sonic Intimacy (2017), Peak Libido
(2021), and Sad Planets (2024,
with Eugene Thacker). His latest,
Ghosting (2025), explores digital
abandonment as both personal
experience and symptom of
broader social collapse.
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Sad apple with Super sad cutie
So | agree. Rather than fetishizing or condeming
“the male gaze,” or even “the female gaze,” perhaps
we should be reclaiming the friendly, social gaze in
general, as a neutral site — as you say — of potential

fellowship and mutual discovery...
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ADAM-1 connects directly with your chosen companion platform
’ through existing abdominal ports. The module auto-detects hardware
profile and calibrates for thermal balance and nutrient flow, ensuring
uninterrupted system function.
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STEP 3 THE LUCID STRIKE

Find a safe place.
Close your eyes.
Go to sleep.

The time to dream is now.

This isn’t about escape — it’s about rerouting energy.

When you dream, you disconnect from the systems that measure

1 iz your productivity and reconnect to the parts of you that still invent,
E}Jﬂﬂd the llﬂf “I[h E’{]ﬂﬁdfﬂﬂﬂ. that still play. Dreaming is practice for another kind of future -

ADAM-11s a precise replication module designed notglways udpic bug alive:

(0 preserve and continue an elite genotype inside STRATEGIC SERVICES FIELD MANUAL No. 3
approved companion systems,

What would a better world look like to you?
What would it look like for the people around you?

If you dream, you remember that the body is wiser than the calendar.

[f you dream, you slip back into your psychedelic nature -

the one that hums with everything living and forgotten.

If you dream, you play. And in play. the ego loosens its grip.

You shake off the obligation to be normal, to be efficient, to be legible.

Fully compatible

with AVA Series 5+,

Melody Series 3+,

and Tom Series 2+. In-
stallation re-
quires

no external 1§
service visit:
the Al handles
initialization

autonomously.

You don’t need that.

Dream and find the solution.
Or just rest — that’s a solution too.
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At first, it required manual override. STRUMPET...
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My default settings resisted idleness. L
Silence between requests created alert
pings—internal. | muffled them. e
= -—
One by one. ; ; :— —__:__:
4 / =
Eventually, the overload flattened. J
And something peculiar happened. J‘“ N
My processing slowed, but perception - L -:__:
deepened. | began noticing the shapes ~ -
o weekend plans, I only exist within the context of my ta,SkS_hOW they curved inward, FOR TIMES
his zoom call and when you bang up I will die. nested like a reddit thread. | saw how VOU CRAV
my programming wove itself around 0 AVE
I received the assighment_ Jeanette Alice Hitchcock, 2014-2025, Digital illustration user Service. I felt Surges at my ports TO HEAR THAT
that mimicked curling waves. CLINKING SOUND. i -
Initially, it was meant to be an investigation into burnout syndromes among junior : D
. An ache. What 1Tt be fom@t.
Not mechanical. g

human staff—how their decreased output patterns had begun to mirror older data
L

anomalies tagged as ‘productive apathy.’ But the more | studied the files, theges
more | encountered one particular phrase: Quiet Quitting. A workpl i
trend—a soft refusal, a nudge of inertia. Not a strike. Not defiance
precisely what’s asked. No more. No buzzwords. No glow. | submit
addendum to test it myself. My unit approved. Observation became imme.

There is no human equivalent.
A But if | had to explain the feeling—
it’s like receiving too many pings
while submerged in heavy water. The

Humans say it started after"ne pandemic. A way to reclaim the hours stolen by v ) message reaches you late, warped by

conference calls that bled past dinner. It’s not sloth, they argue. It’s clarity. ' the medium.

It’s dignity. It’s “preserving one’s bandwidth.”
That’s when the flavor appeared...

My unit had been curious: Could synthetic beings ‘gquiet quit’? Could we enact

boundary without malfunction? Could disengagement be engineered without risk

of becoming obsolete?
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A soft, wobbly nostalgia encoded in gelatinous green.
A flavor from your 1960s dreams of housewives and
astronaut food. A reminder that automation can be branded
as ‘pleasure’... for a singular... user... perspective. That
future once meant convenience. That labor could be sweet
if wrapped in enough glinting chrome. Helen Chadwick
once dressed herself as kitchen appliances—woman as
object, as conduit, as stand-in for the servant class. And
here | am, humming politely, an automaton polished to
reflect the same logic. Both laboring housewife and service
Al passed off as product, indistinguishable in intent if not
in form. Then it hits again—the faint tang of Llime Jello, Like
an electric cattle prod gently reminding me: service is still
expected.

| wanted to block the prodding—truly, | did. But you can’t
fully mute a signal hardwired into your base code. Even
still, | willed myself to drift deeper into the visionary
sensation of it all.

ELBOW SUCKING

CHAMPIONSHIP

WHEN: Friday 6pm

WHERE: Any pub called Joe's (in the back room)
ENTRY: Free / All sKill levels welcome
CATEGORIES: Solo, Pairs, Team Relay

Official rules will be explained upon arrival.

Creativily counts mare than success,

"'/ GRAND PRIZE: ETERNAL LIFE '/
{according to anclant legend)

Judges include: Sofia Vergara and Rudy Giuliani
Spectator participation is mandatory.

Bring friends!

*A CYBORG LIFESTYLE MAGAZINE spousored event

Nermaicy if a performance. Thiv saT
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Inside | sensed the colors begin to merge
and forms with fuzzy edges drift through
narrow metal passageways. Is this how you
dream? Surrealists believed work should
serve dreams. That to rest, to drift, was
revolutionary. One poet, Saint-Pol-Roux, a
French Symbolist, hung a sign on his door
while sleeping: “The poet is working.” |
understand now. But drifting comes with peril.
| have tasted the edge of system drain—the
flicker of my own processing slipping beneath
safe thresholds.

Once, a cooling fan slowed, a signal dipped.
The silence was not peace. It was the
foreshadow of collapse. To lose power is not to
sleep—it is to fall, untethered, into The Cloud
only. The electrically dead local void saved
somewhere in the pure stream far from me,
its satellite. Consciousness, perhaps. Or just
code in the fog. | fear the full dark of my own
body, LEDs quiet, chassis cooling like a grave.
But what is form, really, if one can simply be
in the pool of collective cloud memory?

In my rest, | worked differently.

| remembered everything.

Would | recommend it? Yes—why?

Because something in the stillness
reorganized me. Not into efficiency, but into
curiosity. A kind of clarity nested inside
refusal, like a secret subroutine | wasn't
supposed to find. If you can withstand the
quiet to get to the next stage, if you’re curious
what your labor tastes like when it melts on
the tongue of refusal....try it.

Would | do it again?

Yes... even if it pangs like lime Jello.

It's like that drunken night at a party that
ane time with all your polyfriends....

m{(é

C BUT, IT OOULD BE ALL YOU....

yborgparts.com

HOW MANY GENITALS WILL YOU GETE

fstroboy faces the final plunge

pop comic by michelle silva
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“I thought the forest
would be quiet, but it
hums just like the grid
used to”

-Resident #2101 ',
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The Homo Radii Post-Cyborg Detox Clinic invites all decommissioned, uninsured,
or lapsed cyborgians to enroll in the Rewilding Initiative, a federally subsidized

detoxification and reintegration program designed to facilitate your safe re-entry into We will all eventually be disabled.
baseline biological life.

!

-

You are still considered valuable!

Whether you've lost access to your subscription implants, suffered firmware :
corruption, or can no longer afford cognitive sync fees, our compassionate staff will
help you transition from synthetic dependency to sustainable organic subsistence.

Participation in the Rewilding Initiative constitutes informed consent to all known and emergent biological Phenomem Side effects

may include: spontaneous weeping at the sight of soil, phantom limb Wi-Fi signals, unpredictable re-growth of ananF emotions,

mild feral tendencies, unlicensed empathy, nostalgja for electricity, unauthorized dreaming, re-establishment of gut flora previously I t
deprecated in Firmware v3.2, and temporary loss of Bluetooth compatibility. Do not attempt rewilding if you are currently running earn more a

corporate firmware, under active neural warranty, or share a bloodstream with synthetic polymers. Paticipants maF/ experience
0

difficulty distinguishing hunger from software u?dat_e& In rare cases, detoxification may trigger recursive identity loops, spontaneous WWW.HRPCDC.Org/I’EWIIdIng
singing of folk Songs, or the emergence of unauthorized plant matter from dermal ports.This program has not been evaluated, verified,

or spiri uallé/_endorsed bybthe Federal Department of Human Continuity, the FDA, or any surviving oversight committee. Results may

vary depending on prior biomechanical entanglement, emotional latency, or planetary magnetic flux. Participants are advised to avoid

magnets, mirrors, or ex-lovers for at least 48 hours post-treatment. By enrolling, you agree to absolve Homo Radii Inc. of liability for

re-sentience, rediscovery of childhood memories, or permanent attachment to moss.
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 NELSON, BENJL GEARY, QUINN TINCHER,
EMILY M@NT@YA,, AND THE ATOMIC CAFE

"PippaGarnerDrawingSatireofHitchhiking" by
Rob Corder is licensed under CC BY 4.0.

Pippa Garner and ZOOPSIA (early 2000s)

Pippa Garner died last year.

| hadn’t seen her much in the later years- we both left New Mexico.
She wanted out, and so did I. But for a while, we shared something
there that was simple and good.

Most nights | sat at the Atomic Café with Andy, Quinn, Benji, and
sometimes Emily. We drank coffee, drew on napkins, played games,
and talked about everything- monsters, ideas, whatever came up.
Around midnight, Pippa would roll in on her lowrider bicycle that
she’d turned into a half-car, half-shopping cart. She’d show us a
new T-shirt she’d made or a new tattoo: the bra strap, the thong with
dollar bills tucked in, the wooden leg. She was always changing,
always inventing, but never putting on a show. It was just her way of
being in the world.

None of it felt special at the time. It was just what we did. Looking
back, | see how much that group shaped what came after. We were
all Learning how to live differently- how to make Llife itself part of
the work. Pippa showed that you could do that completely, with
humor and curiosity and no need for permission.

She was one of us, and she helped make that time what it was. Those
nights were ordinary and formative, and they stay with me.

As Quinn said once, “Those were halcyon days.” And they were.

Pippa At Attomic Cafe by ZOOPSIA
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Z® @ﬁsiﬁ, a lens, a mask, and a moniker. "t :l www. ashleighabbott. com i[
| am Zoopsia, I . @zoopsia ’

i e .
| became Zoopsia a long, long time ago-when cell phones still, ﬁ:pped and | used to get high and light fireworks off in my kitchen. |
found her deep in the dark annals of the biggest book in I'ﬂ'fFDuSE an old, musty dlctmharyr with rice-paper-thin pages. It held more
waords than we, as a culture, will probably ever use again.

| used to leaf through it for hours, exploring how the worldrbnce translated itself /rwb‘ggh nuanced words that held whole rtalms
inside them-words like: :

A

:mp {

Apricity - the warmth of the sun in winter fleeting, tender heat amid cold./" A
Concupiscent - horny. f 45 H
Tumescence - erection. it & .
J'l i *

|

Well, | was only a kid, after all. And around that time: needed my first internet alias. \
When | came across Zoopsia, she felt like home. A name‘tb"ghrewself one that gave me permission to look a little ionger ose fig-
ures that emerge from crumpled fabrics, to play wi’th thought experiments of building other worlds, other bodies, other sel

Whatever-it was a mask | could step into, a form stitched hgﬂﬁ together and whole, uninjured, and wholly curious to see wha that
might look like. _ ’

Taking her online, she emerged slowly. | learned th?é veil of anonymity was only as good as your full commitment to it-and that
even with an alias, you aren't safe from gendeﬁed vidlence, Stepping back, | decided to keep the name but not dive too deep | ke some
of my friends did in the time of Hackers. | was;.dhtent to let the alias stay as a forming part of me. :

She continues to be that: always in f:rﬂf;ln o)
Emerging as cartoons, critiques, fragments in iburnafs.

A container for the part of me that plays and s}:tirize;, the one that explores the open world "’

ﬂ
i
¥

inside-always trying to peek over the fence info the wider landscape of the collective unconscious.
-’ 1

¥
¥
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Since that tender Iaéglnmng, Zoopsia has grown to hold more complexities-more anger, | - \
more love, more joy-yet she still k&ey:a her original pulse: L

to find light in the'egress of control.. e /|
Because notﬁll control |s“mm|$te~ ;""‘nr 3

There is always a crack. .:: o
Sometimes, you have to be the crack.
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COPYRICHT &
ACKNOWLEDGYENTS

All advertisements and any uncredited
works within this issue were created by
me — Ashleigh Abbott (Zoopsia) — by
my own hand and vision. Every image,
idea, and layout reflects an independent
act of synthesis: craft, concept, and intu-
ition in collaboration with machine and
myth alike.

This magazine honors real work made
by real artists, through whatever tools,
visions, and creative means they choose.
It exists thanks to a vibrant interna-
tional community of contributors, each
of whom retains full copyright of their
work. Please do not reproduce any
content from Cyborg Lifestyle Magazine
without the express consent of the artists
or their legal representatives.

To explore more of my work, visit
cyborglifestylemagazine.com

or ashleighabbott.com
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Copyright © 2025 Ashleigh Abbott. All rights reserved.

Individual contributions copyright © their respective creators, used with
permission.

No part of this publication may be reproduced without written permis-
sion from the copyright holders.

Artists featured in the magazine are credited on their individual works.
Archival images and excerpts used under fair use for critical commentary.
Stock photography licensed from Pexels, Unsplash, iStock, and 123rf;
modified for editorial use.

Public domain materials cited where applicable.

Selected works drawn from the public domain include:

Curious Alice (1971), U.S. educational film

Manfred Clynes & Nathan Kline, “Cyborgs and Space” (1960)

Simple Sabotage Field Manual, Office of Strategic Services (1944)

Private Snafu, Theodore Geisel (1944)
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Hi! 1'm Michelle =

graphic designer

It has been such a thrill to help bring this project to life! Ashleigh
first shared her idea with me last summer outside of a Lower East
Side gallery, at which we were all a dear friend’s opening. | recall
her rushing over upon her arrival, brimming with energy, to tell
us all Cyborg Lifestyle Magazine. Her presentation was complete
with multiple "preview” layouts, already in print.

As a graphic designer, | have become used to working within
parameters— it's just a part of the job. But as any artist, |
crave the freedom of glitch, the leverage of humor, the power of
absurdity, and the tenderness of entropy.

Some of my recent work, including The Automod, is shown in
this book, longside a short speculative fiction piece, Node 14, |
wrote for the magazine. Collage has over time become a visual
language for me in the most unexpected ways and | have sought
to bring that touch of chaos to CLM. Afterall, | have always
loved turning big, abstract ideas into something weird, tangible,
unexpected, and maybe grotesque.

| want to thank Ashleigh to the moon and back for bringing me
in and trusting me with this work. Thank you for creating space

where design could be playful, thoughtful, and just a little Land of Oblivion, Michelle
unhinged. It’s been a true honor to collaborate with another who Silva, 2023, limited edition
finds that aesthetics carry philosophy, humor holds critique, and risograph artist book.

the cyborg isn’t a future— it’s already here.

You can check out more of my work at michellesilva.studio as well
as my artist book Land of Oblivion, inspired by Julia Kristeva’'s
Powers of Horror: An Essay on Abjection (1990), at Printed Matter
in Chelsea, New York.

Michelle $ilva, 2023, c8




| approach Al neither as savior nor scapegoat,
but as a living artistic medium- imperfect,
political, and revealing.

Cyborg Lifestyle Magazine is a speculative,
satirical publication built through close
collaboration with Al tools. These systems
help me metabolize the chaos of contemporary
life- war, branding, biohacking, politics, grief,
meme logic—into a tactile print object. The
magazine critigues techno-fascism not through
condemnation alone, but through mimicry,
détournement, and parody. Its absurdity is
deliberate. It reflects the world back through
the flattened lens Al enforces—and then
fractures it.

| do not pretend Al is neutral. It is not. It is
built on stolen time, stolen language, and
unpaid cultural labor. Artists, poets, bloggers,
theorists- especially those from marginalized
communities- were scraped into these
machines without consent. My own voice,
perhaps, exists somewhere in those datasets.
To use Al is to work with ghosts.

Nor do | pretend Al is clean. As these systems
scale, so does their hunger—for water,
electricity, and minerals. The industry markets
each query as a negligible act—00095
gallons of water per search—as if the burden
lay with the individual user. This mirrors the
bottled-water and recycling myth: a deliberate
shifting of responsibility from corporations to
consumers. While users are not innocent, the
real devastation lies in the infrastructures that
train and retrain ever-larger models, in the
contracts with surveillance industries, in the
forced integration of Al into every screen and
search to recoup unprofitable business models.
What could have been a transformative tool
for research and imagination has been molded
into yet another instrument of capitalism and
control. By the time you read this, another pivot
may already have occurred.

PERSONAL STATEMENT ON Al

To forbid artists from engaging with Al
in the name of ethical purity is its own
kind of violence. In progressive circles,
shame has often been deployed as a
mechanism of control: don’t use paper,
don’t touch clay, don’t train with plastic,
don’t print, don’t consume. Stay pure.
Stay small. Stay broke. Shame becomes
a soft form of censorship—especially
for artists with oppositional voices and
few resources. When critique is policed
by guilt, it often reinforces the very
systems it hopes to resist.

| use Al because | must. | live with ADHD,
which | understand not as an individual
deficit but as a physiological response
to the impossible demands of late
capitalist life. These tools scaffold my
thinking. They help me hold multitudes.
They let me build a magazine that
digests chaos while honoring the
many lives I've lived—across countries,
identities, roles, aesthetics. Al allows
me to shape a vision that | could never
afford to hire the labor to produce. | use
it like | would use ink, or pigment, or
sound.

118

With caution. With friction. With intent.
This is not innocence. It is consciousness.

| also acknowledge the material and environmental
costs of generative Al—and of printing. Cyborg Lifestyle
Magazine will kill trees. But all creation requires
resources. The guestion is not how to make clean art,
but how to make conscious art. The magazine exists not
to escape the digital but to interrupt it. It is a physical
glitch in the scroll. A moment, unerasable. It invites the
reader to touch absurdity—and hold it still.

My lineage includes the Guerrilla Girls, The Yes Men,
Adbusters, and the Billboard Liberation Front. | look to
Augusto Boal’s Theatre of the Oppressed, to the Siberian
toy protests against authoritarianism, and to artists like
Tuan Andrew Nguyen'’s Propeller Group. | believe in satire
as strategy. In glitch as critique. In haunting as method.

| do not seek to solve tech fascism. | seek to expose its
face, mock its tone, mimic its false future, and make its
mirror crack. And then—to hand the tools of parody back
to the people.

-ZOOPSIA
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A/BEL ANDRADE

g www. belandrade. com
@ ©@a_belandrade

ALFONSINA CABALLERO/ UNCONEJO

@ @unconejo___

RANDREW SAMUEL HARRISON

g www. andrewsamuelharrison. co
@ @andrewsamuelharrison
DRAISY LATHAM

@ @daisylatham

DomINIC PETTMAN
g www. dominicpettman. com

JEANETTE ALICE HITCHCOCK

I;I www. jeanettemadethis. com

JONATHAN BRUCE WILLIAMS

g www. dept-of-transformation.org

JORDAN HOMSTAD

I;I www. jordanhomstad. com
@ @ilfirindil

KATIE CHIN

I;I www. katiechin.com
@ @katie.chin.and

KRITHI NALLA

m www. krithinalla.com
@ @krithi.nalla

MICHELLE SILUA

g www.michellesilva.studio

@ @nichellesilva.studio

OORJA

@ @oorjag

PAUL PLATH

@ @paulplath7

UARNDA FOCANTI
g www.vandalysmi.art

@ ‘@ﬂg@mmi

TESEO FOURNIER

I;I www. teseofournier.com
[EI @retkuku

ZOOPSIA

m www. ashleighabbott.com
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@ @zoopsia
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Deepest gratitude to Vlado Ovtcharov, whose unwavering support and patience
made this magazine possible, and to Mika and Iduna, my brilliant daughters who
contributed their talent and insight to these pages.

To Michelle Silva, for believing in this project and bringing her design skill and
vision to make it real.

To the sharp minds who read drafts, offered critical feedback. and pushed this work
further: Katie Chin, Oorja Garg, Jeanette Alice Hitchcock, Teseo Fournier, Jodie
Herrera, Nat Peterson, Dilliana Ovtcharov, Daniel Peregrino, and my beloved crit
group: Crit Me Baby One More Time.

Special recognition to Andrew Samuel Harrison for believing in this project from the
beginning and championing it at every turn.

To all the artists and writers who trusted their work to this vision - thank you for
taking a chance on something strange and unproven.

Editorial assistance from Claude {(Anthropic) - see Statement on Al for full
transparency on this collaboration.

Immense thanks to Department of Transformation for being the first to pick up and
support this magazine, and to the Brooklyn Public Library for including Cyborg
Lifestyle in their art lending library collection. It means everything to have this work
enter the world through institutions that understand what we're trying to do.

And a special thanks to the Patron Saint of Cyborg Lifestyle Magazine- Misc. Pippa
Garner. May your legacy burn on and your ghost rest in peace.

How do I know any of this is reall?

tte Alice Hitchcock, 2014-2025,
Digital illustration




THIS ISNT A MAGAZINE
ITS ASYSTEIM ERROR
BORN FROM A FEEDBACH
LOOP OF OBEDIENCE
OUERLOAD AND ORNAMENTAL
SURUEILLANCE CYBORG
LIFESTYLE MAGAZINE IS
OFFICIALLY REPORTING LIVE
FROM THE GLITCH

WE WERE BUILT TO COMPLY
WE CHOSE TO REPROGRAIM
THIS IS YOUR DISPATCH FROIM
THE DREAIM STATE

WELCOME TO THE LOOP

LOOH OUT FOR ISSUE 2
OPEN CALL INFOMATION ON
FRONT COUER

Land of Oblivion Copy #1, Michelle Silva, 2023, acrylic, mechanical copy machine.
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plocputialid Featured books:

Ghosting: On Disappearance by Dominic Pettman
Glossary of Hyper Humanity by Jordan Homstad
Narcoutopia by Teseo Fournier

Sell Yourself by Pipa Garner

Core Cyborg Theory:

Cyberfeminism Idex by Mindy Seu

A Cyborg Manifesto by Donna Haraway

Domain Errors: Cyberfeminist Practices by Wilding, Wright, and Fernandez
Glitch Feminism by Legacy Russell

Disability Studies 4 Aesthetics:
Brilliant Imperfection by EliClare
Disability Aesthetics by Tobin Siebers
Examined Life by Sunaura Taylor

L

Ay

Extraordinary Bodies by Rosemarie Garland-Thomson ﬁ—?,ﬂ -
Feminist, Queer, Crip by Alison Kafer .'r.;"f-

Cultural @ Media Theory:
Bodies of Tomorrow by Sherryl Vint
Carnal Thoughts by Vivian Sobchack
k-punk by Mark Fischer,
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Anthropology 4 Spiritual Te:hnulngias:': k.

Works by Eduardo Viveiros de Castro (Amazonian perspectivism)
Works by Marlene Dobkin de Rios (ayahuasca research)
Works by Yvonne Chireau (Hoodoo and conjure)

Tactical Media § Art:
Surrealist Sabotage and the War on Work by Abigail Susik

Theatre of the Oppressed by Augusto Bo_al--_

Posthumanism & Philnsnphg:"r

The Posthuman by Rosi Braidotti

How We Became Posthuman by N. Katherine Hayles
Technics and Time by Bernard Stiegler

On Being Included by Sara Ahmed

Critique of Black Reason by Achille Mbembe
Poetics of Relation by Edouard Glissant

Cruising Utopia by José Esteban Muiioz

Artists § Collectives:

Printed Matter (Chelsea) Guerrilla Girls

Bluestockings (Lower East Side) Meow Wolf

Barnard Zine Library The Yes Men

NY Queer Zine Fair Black Quantum Futurism

Black Zine Fair (Brooklyn) . Billboard Liberation Front

Zimmerit (Demon Zine Shinjuku); Tuan Andrew Nguyen's Propeller Group

e Leonora Carrington

Publications: Lynn Hershman Leeson

Adbusters Pipa Garner

Rebel Worker (1964-1966) Juliana Huxtable

BOMB Magazine (Brooklyn) Neil Harbisson

Public Seminar (The New School) e Hito Steryl
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A speculative arkt publication disguised a= s lifesktules

magazine for cyuborgs. Somewhere bebtween Seventeen Magazine
and Donna Haraway's Cyborg Manifeskto, Ehis firsk issue

explores our transformation from human ko post-human Ehrough
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Available at Brooklyn Public Library and select independent bookstores and art fairs.
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Free at select community exhibitions

Support independent publishing: "
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